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Thesis:

The idea of the gardens of Liguria, created by phdanthropists Daniel and Thomas
Hanbury, and embodied by a landscape designer nigitand garden architect Ludwig Winter ,
is to collect plants from all over the world - agde them a new reading in the gardens of the
beautiful era. This idea of travel, attention ta@mpis, flowers, butterflies collections that can be
collected from different parts of the world in JapaChina, the African continent, Australia,
North and South America brings the idea of beautywersity in a simple and complex. It was
the expeditions undertaken by researchers on theglBeand Challenger ships in the 19th
century that gave an impetus to the developmeniatiral science, which will lead to a new
aesthetics of gardens, a new embodiment of theatleedernism in architecture, decorative art
in Italy and Hanbury gardens.

Research interests: art nouveau, modern, naturenee, botany, art, lepidopterology,
botany, entomology, gardens of the XIX-XX centuries

The original version in Russian is in the seconlfl dfethis document

At the turn of the 19th and 20th centuries, theettgyment of landscape gardening
became popular with the science of plant phytoggaty. This is due to the discovery of new
geographical zones with a unique flora and theimetization of plants in new regions.
Phytogeography is based on the works of the Gersgantist Alexander Humboldt and the
French botanist Aime Bonplan. It is the study aés publications that allows you to create a
unique flora of exotic plants that are not typikcalcoastal European regions.

In the XIX century, the publication of the geogngpof plants by the botanist and
biogeographer Alphonse de Candol was also publishethe end of the 19th century, Oskar
Drude presented to the scientific and cultural etyca whole series of articles on botanical
geography, culminating in a new experience of garmdant geography Fhe Handbook of Plant
Geography (Handbuch der Pflanzengeograplii390). In the large botanical work of Engler
and Prantl, Natural plant families” “Die natlrlichen Pflanzenfailien”, Drude studied such
popular species as Palm and Umbrella.

Attention to the flower is reflected in the flominaments of the Art Nouveau era, in the
magnificent landscapes of the Impressionists anchif®lists who create their work in the
gardens of the beautiful Riviera.

Thanks to these publications, at the turn of th¥-XK centuries, the culture of garden
art of the French Riviera and the Riviera of Flosvef Italy, which are in the same climatic
zone, is gaining extraordinary popularity. The ovgnef the villas, located on the shores of the
Mediterranean, surround their homes with gardemgravexotic plants bloom and so new at the
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time, new types of flowers. Especially popular ayges, the fragrance of which inspires artists,
poets, philosophers and representatives of a alibaciety interested in expanding the horizons
that science and art open at this time.

There was a worldwide explosion of interest in18éh century in the cultural heritage of
the past centuries and the scientific knowledgaeghin expeditions around the New World. The
1799-1804 voyage of the German natural scientisk&hder von Humboldt (1769-1859) and the
French geographer and botanist Aimé Bonpland (1I858), the 1831-1836 circumnavigation
of the globe by Charles Darwin (1831-1836), redeatadies by Ernst Haeckel (1834-1919) and
Nicholas Miklouho-Maclay (1846-1888) in the Candslands (1867), the scientific expedition
of the Challenger( 1872-1876) discovered new horizons in the fiefdnatural science and
brought the new dimension of exotic plants to gasde
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Photo by Ernest Haeckel and Nicholas Miklouho-Maclay during an expedition to the Canary Islands, 1866

On the scientific knowledge of landscape sciencelogjical geography of plants, as well
as knowledge of the characteristics of climatic emand the influence of climate on plant
growth in the middle of the f9century, a new aesthetics of landscape art wasefdy which
was reflected in the garden of brothers Thomasardel Hanbury in La Mortola.

Considering the fact that Alexander von HumboldiGarman scientist, naturalist and
traveller, introduced the concept of plant phytagraphy in the 19 century, taking into account
climatic conditions, the idea of the Hanbury gar@dso takes on a research character with the
help of Daniel Hanbury brothers and gardener Ludwigter, Thomas Hanbury is embarking
on his dream.

The Ligurian coast is very reminiscent of the Cgnalands. It can be assumed that the
garden was designed on the basis of the appealdwig Winter to Alexander von Humboldt's
publications, which were so popular in thé"i@®ntury. The aesthetics of"i@entury gardens,
where plants from all over the world, and in partae from exotic countries, can be represented,
originate from the expeditions of the French batarand traveller Aimé Bonpland and
Alexander von Humboldt. In June 1799, Bonpland &hunboldt set out from the port of La
Coruna to the Canary Islands, where they climbedTtenerife peak for scientific purposes.
They also visited South America - Brazil, Mexicadavienezuela. During this great expedition,
which lasted almost 5 years, until 1804, Bonplantlected up to 6,000 plants and described
more than 3,500, most of which were new genera spaties for science. The flora of the
Canary Islands was mkost impressive.

The Italian Riviera of Flowers, located on the Liga coast of northwest ltaly, is the
symbol of the “beautiful era” of the late"19early 28" century.



The Hanbury Garden, the famous botanical gardenchwhnfluenced the style and
aesthetics of such styles in art and culture asemmigin, symbolism, divisionism in ltaly, was
created by Sir Thomas Hanbury and his brother Dangnbury. A great deal of work was
carried out by the designer of landscape designganden art, invited by the brothers Hanbury,
Ludwig Winter in Mortola.

It is the garden of Thomas Hanbury that becomesxample of the landscape art of the
Riviera of Flowers in Italy and attracts the cl@eention of the public. The garden is open to
visitors according to its creator, Thomas Hanb&gople speak, write about him, and are visited
by artists, poets and philosophers of the turmefitd" and early 28 centuries.

The significance of this garden to Italian and Esfgkulture is indicated by the fact that
Queen Victoria honoured him with her visit. Notithgit England has influenced the formation of
the Art Nouveau style, it is appropriate to remadt only on the renown London department
storeLiberty, but also on the gardens, their aesthetics andrtle in the Art Nouveau artistic
style.

The idea of the garden was to collect plants froourad the world - and give them a new
reading in the gardens of the beautiful era. Thaight about traveling, about real treasures in
the form of plants, flowers, which were collectedni different parts of the world in Japan,
China, the African continent, Australia, North aBduth America carried the idea of beauty -
diversity in a simple and complex. Each flower mque, a collection of plants collected from
around the world - the pride of the owner of thedga of the 19 century.

Thanks to the science of plant climatization, whictdwig Winter was well acquainted
with, many varieties of palm trees, agaves, eudadyfrees, cypresses, acacias, and many
varieties of flower plants, seeds of which werehgetd from around the world, became an
ornament to the garden park and adorn it alreddynared years.

Thomas Hanbury first saw during his travels inyital 1866 the abandoned villa Orengo
In the same year, Ernest Haeckel wrdtee General Morphology of Organismasd Haeckel
andNicholas Miklouho-Maclayset off on a journey round the Canary Islands.ds at this time
that the attention of the general public, intergésie issues of science, culture and art, was
concentrated on opening new perspectives in lapdseat, in scientific research and on the
subject of botanical, leptdologic and oceanologibagtrations.

The Palazzo Orengo, whose history begins in tH& ckhtury, was bought by Thomas
Hanbury in 1867 and became the central part ofdfhacre Hanbury Botanical Garden. It is
located about 300 feet above the Ligurian Sea antewhat less than the ancient Roman road.
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On November 12, 1868, a landscape designer witkresqce in designing and building
gardens in Germany and France, Ludwig Winter, wifisialy hired by Thomas Hanbury to
build a garden next to the Palazzo Orengo, locateda Mortola, near the Italian town of
Ventimiglia. In 1869, Winter moved to Italy and laeghis collaboration with the two Hanbury
brothers, Thomas, the owner of the villa and hiepbrother Daniel (1825-1875), a pharmacist
and a botanist. At the end of this fruitful colladton, one of the most beautiful and richest
gardens on the Riviera was born. Already in 18T, garden was open to the public on
Thursdays, and the proceeds from the tickets wemnateéd to charity works.

The first rose bushes were brought by the Hanbuwthbrs from their father's garden at
Clapham Common in London, and rose breeding specinwere purchased from garden
nurseries in Hyeres, located in south-east Fraktmwers for Hanbury gardens were also
purchased from a botanist from Hyéres, Bartheleriotov Rantonné, who devoted his life to
studying plants, including exotic ones. He broudfm his travels varieties that he was
accustomed to the Mediterranean climate of the @@teur. Rantonné was a correspondent for
several horticultural societies and collected sekdbeled with their real Latin name. He
published the booKardin d'acclimatationand Catalog des plantes exotiqueshich enjoyed
great success among the owners of the garden® dfigrian coast of Italy and France at the
turn of the 18 and 28' centuries. In 1883, Charles Gottlieb Huber bouttet garden of
Rantonnae. Yer became an important center of aatiiation of palm trees, and many residents
created their own gardens of exotic plants, LudwWiigter collaborated with him. Hubber was a
great specialist in acclimatizing palms and eudalyprees on the Cote d'Azur. Huber's catalog
of garden crops included varieties of rare tomataesswell as conifers, and flowers such as
flowers, such as anemones and primroses.

Favorite varieties of roses of Ludwig Winter, hegaiced from Gilbert Nabonnand
(1828-1903) - a famous producer of roses for gardemd villas of the Cote d'Azur and the
Riviera of Flowers. Nabonnand imported rare speoksoses from China, Australia, New
Zeeland or South Africa creates a rose garden.e@ildabonnand makes a name for himself
among the aristocratic clients of the Cote d'Azud ¢he Ligurian coast, who spend the winter
months there. In 1860, he founded his own firm, ghedening establishment “Sainte-Anne”,
which offered palm trees and exotic plants. At thige, roses were extremely popular, they were
given the names of the royal family, as well aspbe's favorite gardener.

In the lithographs by Louis Cécile Descamps-Salioi@55-1916), a French artist who
worked in the style of botanical illustration, yoan find a rose named after Grand Duke Peter
Nikolaevich of Russia, grandson of the Russian T$aholas | (1864, St. Petersburg, - 1931
Antibes)

Between 1872 and 1903, Nabonnand created almoshiwdred and fourteen varieties
of tea roses, some also for other cut flowers fenfymers from the French town of Grasse.
Nabonnand roses won many awards and distinctiodsartainly adorned the Hanbury garden
in La Mortola.

The gardens of Thomas and Daniel Hanbury and nosdyme an extraordinary
impression for those who discover them for the firme for themselves. It is here that plants are
collected from around the world, and the uniquenate of the Ligurian coast makes it possible
to see plants from around the world - Africa, Aak#, Mexico, England, France and South
America and Japan. This is a kind of open-air mogegeasons are changing, but even in winter
amazing plants from all over the world are bloomimege! At present, it seems that this has
always been the case, however, this is not quiectmse. If you look at Daniel Hanbury's
drawing made in 1867 at the time when Villa Oremggs purchased by Thomas Hanbury, you
can see a rather deserted landscape regardingxXtieous splendor that greets visitors to the
garden after the garden was redesigned by Hanloar\anter.

The Hanbury brothers and the German botanist LudMiigter manage to create here a
true floral paradise, with an unforgettable scentatour and magnificent landscape views. It is
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the collections of South African, Australian Ameic plants that attract the attention of the
scientific world at the international level.

The area occupied by the Hanbury Garden in La Miitocharacterized by a substrate
of nummulite limestone. They generate a difficdgmpact mail soil easily destroyed by
meteoric waters and strong winds. Plant specied) as rhododendrons, camellias, azaleas, do
not like this type of terrain. The Hanbury brotharsl Ludwig Winter had to solve the problem
of emasculation of the soil due to the autumn rawth the help of soil modeling activities,
creating a new landscape, and installing irrigafgstems to cope with summer droughts.

The paths were altered, the Palazzo Orengo and obthklings in the garden were
rebuilt, and architectural ornaments added roured ghrdens. Thanks to the joint work of
Hanbury and Winter, a huge number of microclimatese obtained, derived from the diversity
of exposure to sunlight from the wind, from varyihgmidity and location above sea level.
Thus, between the sea and the ancient Roman mednd) an olive grove, they placed a citrus
orchard and a rose garden, protected from the sa#tywater by a renovated wall.

The Australian forest was located on a gentle skipave the Roman road, and citrus
trees were grown near the villa. Olive grove ifl gtieserved, and in the west and east, some
species of Mediterranean maquis (thickets of eeemrstiff-leaved and thorny shrubs, short
trees and tall grasses) were cured.

Thus, the idea of creating a garden was implememtkdre plants from around the world
were presented and adapted to the climate of theef@i of Flowers. Plants were not only
aesthetic interest, but also pharmacological. Ddte@bury was a pharmacist and he understood
very well how an exotic plant could be used to sénealing properties. It was an experience
with a future perspective. Plants have also beerstibject of pharmacological research and have
been studied in terms of their economic value. Tecoveries of scientists in botany
significantly affect the development of pharmaceals and medicine. Through the study of the
beneficial properties of some plants, many drugeevedtained, which made it possible to find
ways to treat a person. Plantations of unique pl&oim the point of view of pharmacology, if
necessary, and could be grown in the climate ofiliag

In 1875, Ludwig Winter left his job as a gardener with Hanbury ammhtinued his
favorite work in Bordighera. His work in the gardeh Thomas and Daniel Hanbury was
continued by talented botanists from Germany, saglGustav Kronemeyer, Kurt Dinter and
Alwin Berger.

Daniel Hanbury died in 1875 and Thomas Hanbury 9071 After his death, his wife
never returned to La Mortola, and the period of Fivst World War with the return of the last
curator of the garden Alwin Berger to Germany. Tperiod of scientific and botanical
degradation of the garden had begun.

However, the eldest son of Thomas Hanbury, Ceetidkd to take up work on the
restructuring, maintenance, reorganization andorason of gardens, thanks to which the
cultural and scientific heritage of the garden vpasserved. A special role in these works
belongs to Dorothy Hanbury.

Creating a special garden aesthetics had a signtfimpact on the culture of Italy at the
turn of the 18-20" centuries. This formed the special image of theeRa of Flowers, where the
public from Italy, France, England and Russia souglget to rest in the summer and winter.
The Art Nouveau style reflected the enthusiasmagsthetics of gardens, floral designs, which
were closely studied by scholars and philosophetsis period. The philosophy of the French
writer Maurice Maeterlinck, the Nobel Prize in Liéure in 1911 in his bookhe Intelligence of
Flowers (1907) reflects the concept of beauty in understandhe philosophy of plants and
flowers in aesthetics gardens of the modern era.

Maeterlinck describes his impressions of visiting Riviera of Flowers in Italy, where
the Thomas and Daniel Hanbury Gardens are locategitched in the spring these last days on
the banks of Borigo, the Carey Stream, in the GofBorge, in small towns-like villages, in
Ventimiglia, Tende , Sospel; in curious villagesging to a cliff top: Saint-Agnes, Castellar,
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Castiglione; in a charming area, already quiteidtal surrounding Menton. And now the
amphitheater of the valley opens before you, likeed gorgeous flower. Through the bluish
muslin of giant oil-bearing trees, enveloping th@iron with a transparent veil of sparkling
pearls, you see a dazzling and modest harmony efydnng that people imagine in their
dreams, paint on paintings that seem to be nonestisnd impracticable when they want to
consolidate the perfect joy of superhuman on caheass of an enchanted island, a lost paradise
or the home of the gods. “

The Hanbury Garden in La Mortola was badly damatygthg World War 11, when, by
martial law, they could not belong to the Hanbuaynfly and were in disrepair. In 1960, Lady
Hanbury sold them to the state of Italy. Originatlyvas the responsibility of the University of
Genoa. The restoration has been going on gradsabe 1987, and in 2000 it was declared a
nature reserve. On June 1, 2006, the Ministry dfutal Heritage declared these sites UNESCO
World Heritage. In 2007 and 2011, Villa Hanbury wasluded in the list of 10 most beautiful
gardens in ltaly.

Villa Pergola was acquired by Thomas Hanbury's Bamiel, in 1922. Silvia, the wife of
Daniel Hanbury describes his house like this: “Asid before, this place is simply enchanting.
The garden is full of roses, roses and roses, tiseaecypress avenue, palm trees, grottoes and
fountains, eucalyptus trees and their whisper avieeye, just like in a fairytale country. ”

General McMurdo built Villino della Pergola) in tipeeviously existing residence of the
Counts of Lengueglia, which he called the Casa &tapihonor of his father-in-law, General Sir
Charles Napier, statues of whom can be seen omlgexfSquare in London. Villino, designed
and built according to Anglo-Indian principles aedted in an architectural style so beloved by
the British, who spent most of their life in thergrin India, or as civil servants or businessmen,
was built on three levels and received a spacioggid according to the custom of the British
Empire.

In 1880, the McMurdo family began working at Viltella Pergola in Alassio. This
building is larger than Villino, and in a slightlgss elevated position. The villa was built to a
rather eclectic taste, again with a spacious lgdgianear the marble massif and a fountain next
to the grand staircase.

The park design was also the work of the McMurdaifia Originally conceived as a
natural extension of the areas around the villasaagas around olive and orange groves like the
Canary Islands, which Humboldt and Bonnard visaedhe beginning of the 19th century, and
Nicholas Miklouho-Maclaynd Ernest Haeckel in the middle of the 19th centur

In 1894, General McMurdo died in Nice and his widawady McMurdo, sold the villa to
Sir Walter Hamilton-Dalrymple, a Scottish baronegimating from an old, noble family from
North Berwick in Scotland.

In 1908, William Scott writes about the Pergolalassio and the surrounding gardens in
the Riviera historical and artistic guide: It comés real nature, deep knowledge of the art of
gardening and impeccable taste in the design, awmdbith a reasonable and meaningful
budget. This is one of the wonders of the Riviérahe Dalrymples family retained ownership
of the villa for 20 years until 1922, when Sir Hughifford Hamilton-Dalrymple, the 9th
Baronet, sold the residence to Daniel Hanbury,steond child of Sir Thomas Hanbury from
Mortola.

Thomas Hanbury, an excellent businessman androgirthe Mortola Gardens, at the
end of the 1990s understood the potential of Ataasia winter health resort. He was inspired by
the example of the French city of Menton, the #talcities of Bordighera and San Remo. For
this reason, in 1907, he left his son at the hégmtaperty operations undertaken in Alassio.

Garden of flowers, transfer of varieties of Soutimekican cacti, collections of cycads
and eucalyptus, as well as various species indheat the villa.



In 1940, the Hanbury family returned to the UK gliknost Britons on the Italian Riviera.
The widower Daniel married the second time to Riddrding, she was also from a British
family in Alassio.

In 1946, the Hanbury family returned to Alassiorésume work interrupted by the war,
but Daniel died suddenly in 1948. He was the chiiehitect of the success of the city of Alassio,
as an elite winter resort. Ruth went to live in Wia della Pergola, helping the families of the
British residents of Alassio. However, after heatihe the park was in a depressed state.

In 2006, the family group Sylvia and Antonio Riecjuired Villa Pergola. Under the guidance
of landscape designer Paolo Peyrone, thanks tartiéves of the Hanbury family, the park was
restored.

The first phase of restoration included the safésll retaining walls and the installation of an
irrigation system. The restoration took inspiraticom the blurry photographs taken in the days of
Dalrymple and Hanbury. While preserving the natirhe park, intentional changes were made with
the awareness and conviction that a huge histqrardd is something living that changes with time.
The wisteria of the Hanbury family was restoredhia park of the villa, and the Agapanthuses were
replaced by a new collection of more than 400 iffespecies. A citrus plant was introduced, fagori
Hanbury cacti and giant Strelitzia were restorad,laotos were planted in a huge water storage tank.

Currently, the park has regained the splendor shiowre era of Dalrymple and Hanbury, and
Is one of the botanical wonders of the RivierathedMediterranean.

Natural science, art, culture and human life igosoneated with the idea of beauty, which
through centuries is so difficult to read to moderan without the necessary baggage of knowledge
about how the world was arranged more than a hdngkars ago! Daniel Hanbury ahdidwig
Winter create a scientific basis for plant acclimaion, which was the most important factor in the
creation of a garden in Mortola.

The influence of the Hanbury gardens on the cultdiraly lies in the aesthetic impulse of
creating landscape art on the Ligurian coast. fi@British "Riviera of Flowers" at the turn of 19th
20th centuries this place became a favorite vacafiot, especially in winter. In the villas, in élst
located on the hills overlooking the sea, gardemi®wreated with unaltered palm trees, rose gardens
and exotic plants that delighted the eye at any ththe year.

The aesthetics of the flower and the garden haumpact on the modern style, which is so
popular at the turn of 19th -20th centuries Indbetext of the study of the ornaments of the vitlas
the epoch of modernity, great attention is paithtofloral patterns and the philosophy of Maurice
Maeterlinck.

Photo of Maurice Maeterlinck.

“Anyway, we are facing a new, real fact, whichhattwe live in a world where flowers have
become more beautiful and more numerous thanmnmeiotimes, and. perhaps we have the right to add
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that people's thoughts have become more fair awtigrto the truth. The slightest joy found and the
slightest vanquished sorrow should be noted irbtiak of humanity. Do not neglect not one of the
evidence confirming that we finally begin to cohsome laws that govern the fate of living beings,
that we are acclimatized on our planet, that weordée our homes and gradually increase the
happiness and beauty of life.”

Currently, active attention is paid to the studytteé cultural heritage of landscape art of
the Ligurian coast, and especially to the Hanbaryify gardens.

On January 26, 2019, the Hanbury Garden in La Mtiosted the conferen€arence
Bicknell and Thomas Hanbury: Two Great Victorians tbe Riviera.lt was the study of the
archives of people who lived in the era of the tomaand development of the Hanbury gardens
and took an active part in the formation of thdidta cultural heritage fund, while remaining
carriers of the English traditions in the field wdtural science and art, allows us to answer
questions about the significance and interdeperadehscience, art and culture .

Clarence Bicknell focuses on studying the florah&f Riviera of Flowers, he pays great
attention to the world of flowers, he is engagedhi@ir categorization, description, and further.
Stylized from in floral ornaments in the style afta@logues of decorative art of Art Nouveau. He
is familiar with the botanist of the garden of ThasrHanbury in La Mortola, Alwin Berger and
the owner of the garden of Thomas Hanbury. Theyared by passion and love for the world
of plants. Clarence Bicknell, closer to the icoragdry and philosophy of modern style. Like
Emil Galle and the ideologists of the School of blann Lorraine, he studies the national
character of the flora of Liguria, in his reseataid the uniqueness and preservation of the
natural heritage of the Riviera of Flowers.

The peculiarity of the garden of Thomas Hanbuny ihe acclimatization and adaptation
of rare exotic plants; Bicknell's attention is feed on the unique plants of the Ligurian coast.
But, as in the School of Nancy, in Lorraine, whengque artworks in decorative and artistic art
were created in the Art Nouveau style, the sulpéethich is the roses that are loved at the turn
of the 19th and 20th centuries, attention to tljgetof flowers is also included in scientific
interests. Clarence Bicknell showed his botanitadiss and watercolours to his friend the Swiss
botanist Emile Burnat, whose work, written in cbli@ation with August GremliRoses of Italy
(1886), was very popular among villa owners, gasdmmd artists of the Ligurian coast.

In the garden of Clarence Bicknell in Bordighetzere are also flowers from different
regions of the world from Australia to Japan, whstlygests that in the modern era attention to
the flower world was focused on preserving the ratheritage of the flora of Liguria and
acclimatizing rare exotic plant species from vasigeographical areas.

In 1885, Clarence Bicknell, an English scientigd artist who lived in Italy in the Liguria
region, published his boddowering Plants and Ferns of the Rivienath 82 colour illustrations
and notes to 280 plant species.

His watercolour works, a delightful collection ofitterflies and a unique library, which
contains books of the late 19 early Zg century, allow you to create an idea of what fauirttee
modern style in Italy and France at the turn of ¢katury. Clarence Bicknell, a botanist and
artist, is a person whose artistic and scientifteriests allow us to formulate an understanding of
the modernist style in Italy and France.

Collection of watercolours, herbariums, lepidoplegaal collection, purchased from
Watkins & Doncaster in London and books writtenBigknell, partially answer the question
about the role of the influence of the image of floever and butterfly as a leading motive in
modern art.

Clarence Bicknell writes in the preface that he wapired by the British botanist John
Traherne Mogridge, who in his boddora of Menton,published in 1864, prompted other
researchers to study the flora of their region emeéte illustrations for the studied species plants
J.T. Mogridge in 1871 published the boé&kora of Menton (Winter Riviera Flora. From
Marseille to Genoa),where he published a description of winter typesflofvers with
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accompanying watercolour illustrations. The bétoawers of the Fielddy SA. Jones (Charles
Alexander Johns)

During the five years of his life in Bordighera, at#nce Bicknell created 1,100
watercolours depicting the local flora, which apeelain the 1878 edition. This was the result of
his research on the surroundings when he colldtbecers for the herbarium, carefully fixed
them and wrote botanical watercolour illustratidrem them. Clarence Bicknell also explored
the nearby mountains from San Dalmazzo to the Nahée des Merveilles, and in 1888 he
began regular visits to Valle di Pesio, where Samtdomeo became his base for botanical
observations.

Clarence Bicknell, symmetrical ornaments, Fitzwilliam Museum, Cambridge University

The book aFlora of Bordighera and San Renfy Clarence Bicknell was published in
1896. (It was a reference book of plants, unforteiya without illustrations.) He managed to
describe about 1,700 species of vascular planghehi or above-ground plants, including
mosses, belong to this species. The interest intrkl of plants at Bicknela echoes the ideas of
the bookThe Mind of Flowerdy Maurice Maeterlinck, whose work influenced theople of
French art, who created their works in modern style

The ideas of Clarence Bicknell are consonant witl discoveries expressed in the
botanical illustration of Allois Lunzer, Thomas Mehand Otto Wilhelme Tome.

One of the favorite flowers of Clarence Bicknellsxgandelion. This is a repeating image
in Bicknell’'s Book Of Guests of the Casa Fontanalba in Esperanto

In the late 19 - early 28" century, interest in the world of flowers, plamélects the
aesthetics of beauty. Flowers are an inspiratianomdy for artists, but also for researchers of
flora. There are catalogs of flowers with a dethitkescription of each type and often with
watercolour illustrations.

Flowers become symbols of the beauty of the regibare the artist or botanist lives and
works. The transformation of the image of a flowdo an ornament begins with a scientific
illustration.

Their study, classification and reproduction in anents and watercolours prefers
Clarence Bicknell. Bicknell cannot be called a slasrtist of the modern era (art-nouveau), but
his collection of watercolours of botanical illugion of flowers, their classification in books
written and published by him, as well as a hugdectibn of butterflies, speaks of the very
interest in plant and insect life that formed thedern style in Italy and France .



The same idea is developed in the publication ainids WeigneNature Studies and
Compositions1905
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In the artistic style of Clarence Bicknell therehsth English influence and French,
because the city of Bordighera, where he livedwaarked, is in close proximity to France. The
influence of the ideas of Maurice Maeterlinck, wimomed the philosophy of modernity and
were voiced by him in the bookhe Mind of Flowersspeaks about similar thoughts that
developed among scientists and artists of this,tim@uenced the style and aesthetics of the
modernist style in Italy.

The Riviera of Flowers has become so attractive tduthe unique climate and nature,
unique plants, old villas, which the new owners anly saved their lives, but also presented
magnificent gardens of exotic plants. The Villa Hary is a great example of preserving
historical cultural heritage, where the distanttpasriched by the context of the art of creating a
new aesthetics of the $®entury garden, nowadays, where everyone canwdistbe image of
the Garden of Eden, which Thomas and Daniel sawertitan a hundred years ago. Hanbury,
Ludwig Winter, sons of Thomas Hanbury, Daniel aretiC

The Hanbury brothers made an invaluable contribbutothe development of the culture
of Italy, since they created unique monuments d$aape gardening culture that influenced the
art, culture and science of Italy.

The gardens of the turn of the nineteenth and tetntenturies are the aesthetic image
of the beauty of the modern era. The cultural tfeEuropean and Russian society revolves
around it.

The Riviera of Flowers (“Riviera dei Fiori”) is theame of the Ligurian coast of France
and Italy. At the end of the 19th and the beginrohghe 20th century, the English aristocracy
liked to come to these places from autumn to lpteng. The gardens of Thomas Hanbury in
Alassio and Ventimiglia convey the ideological aesics of the modernist style. And if Emile
Galle says, “that we have found our calling in ga@dens of Lorraine,” it is logical to assume
that Italian artists such as Claude Monet, Pompeoidvii, Giovanni Boldini, Hermann Nestel
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found their calling in the gardens of Liguria artier gardens of Liguria. It can be assumed that
inspiration in the gardens of the Ligurian coasasvalso found by the Russian artist Mikhail
Vrubel during his trip to Italy (1891). This thoughk of scientific interest for further research.

The idea of creating a garden in Mortola Hanbuothers was to promote knowledge of
the plant world. The Hanbury family owned two luxws gardens in Liguria. One of them was
acquired in 1867, Mortola, the other in the cityAdéssio, on the road to Genoa, only in 1922.
These gardens are an excellent example of garté&miar the turn of the XIX-XX centuries and
reflect the idea of how interconnected the scieadeand culture of Italy.

In the philosophy of Maurice Maeterlinck, the uretanding of human life and the plant
is reflected, where the soul of man stretches ¢ditiht like a flower, overcoming all obstacles.
In research on the development of such a scienpbasnaceuticals, there is a special meaning.
For the epoch of modernity, the idea of how imparta person’s life is very important,
therefore, scientific research in the field of bmytaentomology and oceanology is concentrated
around medicine and pharmaceuticals. In the corméxinderstanding the aesthetics of the
Hanbury family garden, attention is focused on ptaology. A person's life depends on the
drugs that a person takes during an illness, wliclthy the presence of plants with a set of
necessary pharmacological properties is so impbitathe gardens of the turn of the 20th
century. For example, such plants in the gardensaobury, such as Australian eucalyptus trees
and aloea.

Thanks to the publications of Alexander von Humbalad the great desire of the
brothers Hanbury and Ludwig Winter, plant acclirration became possible on the coast of
Italy, in Liguria. The preservation of the cultutedritage of the Hanbury gardens is an important
priority in the cultural policy of the region of guria, Italy. Nowadays, thanks to the careful
attention to the cultural heritage of the Hanbugrd&ns in La Mortola University of Genoa, the
close attention of Carolyn Hanbury and the Ricoiifg in Alassio, Thomas Hanbury Gardens
are open to the public and scientific researchhiknway, the link between generations and
culture is maintained.
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Capbl cemMbM XaHOEpU 1 UX BAUAHME HA KYNbTYpy UTanuun Ha pyberke XIX-XX Beka.

Te3ucel:

Hoes caooe Jlueypuu, cozdanuvix meyenamamu Jlanusnem u Tomacom Xanbspu, u
BONJIOWEHHAA  CReYUAIUCmom Nno  CO30aHUl0  J1aHOwagmos, OOMAHUKOM U  CAOO0BbIM
apxumexmopom Jlodosuxom Bunmepom 6 mom, umo cobpams pacmenus co 8ce2o ceéema — u
damb UM HOB0€ NpOYMeHue 8 cadax NpPeKpacHou 3Noxu. dma uoes 0 Nymewecmsusx, o
BHUMAHUU K PACMEHUAM, YBemam, KOMIeKYusx 6abouex Komopvie Mo2ym Ovimb COOPaHbL U3
pasHvix yacmeti ceema Anonuu, Kumas, Agppurxanckoeo konmunenma, Aecmpanuu, CegepHotl u
FOoicnou Amepuku Hecem uoerw Kpacomvl —MHO2000paA3UsL 8 NPOCMOM U CIONCHOM. HmenHo
9KCneouyul, npeonpuHsmole Ucciedogamenamu Ha kopaoaax «buenv» u «Henedacep», ¢ XIX
geKe 0arom Moa4oK pa3sUmMUio eCmecmeo3Hanuio, Ymo npugeden K HOB0U ICmemuKe caoos, K
HOBOMY BONJIOUWEHUIO UOeU MOOEPHA 8 apXUmeKmype, 0eKOpPaAmuEHO-Xy00HCeCmMEeHHOM nouepKe
Hmanuu u eonromumucs 8 scmemuke caoos Xanbepu.

O0nacTh Hay4YHBIX MHTEPECOB. ap HY80, MOOepH, eCmecmeosHaHue, OOmaHuxa,
UCKYCCMB0, 1enudonmeponoust, DoOmaruxa, sumomonoaust, caovl XIX-XXeexa.

Ha py6exxe XIX m XX Beka pa3BuTHE Cal0OBO-TIAPKOBOIO HMCKYCCTBa MpPUOOpeTaeT
MOMYJISPHOCTh OJlarojapsi OTKPBITHIO HOBBIX TeOrpapUYecKUX 30H C YHHKaIbHOU (IIopoi,
AKKJIMMAaTU3alUM PACTCHUH, TIOSIBIICHUE TaKOM HayKH Kak (puroreorpadusi M BHIBEICHUIO HOBBIX
COpPTOB TaKMX KaK OPXUJEH, CUPEHb, PO3bI, JIUITHH.

BauMmanne K I1[BETKY OTpa)kaeTcs B I[BETOYHBIX OPHAMEHTaxX OJMOXH ap HyBO, B
BEJIMKOJICTTHBIX Mei3akaX UMIIPECCHOHUCTOB U CUMBOJIMCTOB, CO3JJAI0NINX CBOM pabOTHI B cajax
MpeKpacHoil PuBpepsl.

bnaronaps mosiBineHuio Takod Hayku Kak ¢uroreorpadusi pacTeHH, OCHOBAaHHOW Ha
TpyJax HEMENKOro ydeHoro Ajekcanapa [ymOonbara u  ¢paHiy3ckoro OoTaHMka Dwe
BoHruiana’, cTaHOBHTCS BO3MOYHEIM BOCCO3/[aTh YHHKAIBHYIO (IOPY IK30THYECKHUX PACTCHHIA,
HETUTNHYHBIX JJI1 TPUMOPCKUX €BPOMEUCKIX PETHOHOB.

B XIX Beke BBIXOJAT Takke Takue u3nanusl, Kak «l eorpadusi pacTeHHII» MBEHIIAPCKOTO
Goranuka u Ouoreorpapa Anonsda Jexannons «eorpadus pacremnii»? u «Géographie
botanique raisonnée ou exposition des faits pranoipet des lois concernant la distribution
géographique des plantes de I'époque actudl@xonne XIX Bexa Ockap Jlpyae man uesnblit
psAn cratedt Mo O0TaHWYECKOW reorpadui, 3aBEPIIMBIIAICSI HOBBIM OIBITOM 00IIeH reorpaduu
pacrennit — «Handbuch der Pflanzengeographie» (189B). Gosbiiom OGoTaHUYECKOM
counnennn Durnepa u [pantia® «Die natirlichen Pflanzenfamilienflpyne usyaun asa takux
KPYIIHBIX ceMelCcTBa pacTeHuil, kak IlaibMoBbIe 1 30HTUYHBIE.

brnaromapss stum um3manmsM, Ha pyoexe XIX-XX CTonetus, KyiabTypa CagoBOTO
uckyccrBa Jlazypuoro 6epera @pannuu u [{Berounoit PuBseps! Mranuu, KOTOpbie HAXOASATCS B
OJIHOW KJIIMMATHYECKOW 30HE, IMOJydaeT HEeOoOBIYaliHyI0 MOMYJIsSpHOCTh. Braaenbibl BHILI,
pacmoiox)eHHbIX Ha Oepery Cpenn3eMHOro MOps, OKPYKalOT CBOM JIOMa CaJaMH, I/Ie I[BETYT
9K30TUYECKUE PACTEHHUS M TaK MOMYJSIpHbIE B TO BpEeMsl HOBbIE BUJbI 1BETOB. OCOOCHHYIO
MOMYJISIPHOCTh  MOJIY9al0T PO3bI, apoMaT KOTOPHIX BIOXHOBISIET XYAOXKHHUKOB, TIOITOB,

' «Die natiirlichen Pflanzenfamilien» , Paris,1805
? Géographie botanique raisonnée ou exposition dsspidncipaux et des lois concernant la distribti
géographique des plantes de I'époque actuelle. Hs:Ra Masson; Genéve: J. Kessman, 1855
3 Jlexanoonw A. Teorpadms pacrenwuii / Ilepesox ¢ paniysckoro Anapest Hukonaesnaa bekerosa // BecTHuk
Wmneparopckoro Pycckoro reorpaduueckoro odmecrsa, 1856.4. 16:Cr. nepsas u Bropast. C. 45-92, 161—208 ;
4. 17:Cr. tpeths. Cr. uerBépras u nocnenusis. C. 121—166, 184—221
* Drude O. Der Hercynische Florenbezirk. In: Engled iDrude. Die Vegetation der Erde, VI. Leipzig, 490
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¢bunocopoB U TpencTaBUTENCH KYIbTYPHOTO OOIIECTBA, 3aMHTEPECOBAHHOTO B PACHIMPEHUU
TOPU30HTOB, KOTOPBIE OTKPBIBAIOT B 3TO BPeMsl, HaAyKa U HCKYCCTRBO.

Hmenno B XIX croneruu, BO BCeM MHpPE IIUPOKYIO MOMYISIPHOCTH MOJTy4aeT WHTEPEC K
KyJbTYPHOMY HACJICIUIO TPOIUIBIX BEKOB M MOMYJSAPU3AIKs HAYYHBIX 3HAHWUH, MOJYYCHHBIX B
skcnequuusax 1o Hoomy Ceery. IlyremectBue (1799-1804)nemernikoro y4eHOro B 00jacTu
ecrectBo3HaHus Ajekcanapa ['ymOompara (Alexander von Humboldt (1769-1859) u
¢panmysckoro reorpadga u Ooranmka Ime bonmrana (Aimé Bonpland) (1773-1858),
kpyrocsetHoe mmiaBanne (1831-1836) Yapneza Jlapsuna (Charles Darwin) (1809-1882)
Hay4HbIe uccaenoBanus DpHecta ['exkens (Ernst Haeckel (1834-1919) Hukonas Mukyxo-
Maxkmas (Nicholas Miklouho-Maclay), (1846-1888k Kanapckux octpoBax (1867), nayunas
skcnequnust «Yenenmrep» (1872-1876),3a xoTopoii cieauna BeChb MUp, OTKpbIBas M ceOs
HOBBIE TOPU30HTHI B 00JIACTH €CTECTBO3HAHHMS, (popMHUPYeT HOBBbIC (HOPMBI CaIOBOTO UCKYCCTBA,
Onarojapsi BHUMAaHUIO K HOBBIM 9K30THYECKUM PACTCHHUSIM.

SpreT Nenneas
(el R Y]
FCEMCTERTON
HARanaee MARyRo
WA

Opuect 'exkkens u Hukonait Mukinyxo-Maknaii B sxcnienuiuu Ha Kanapckux ocrposax, 1866

Ha nHayunom 3HaHuM naHamadToOBENEHUS, DKOJIOTUYECKOW Teorpaduu pacTeHHM, a
TaKk)Ke 3HaHHE OCOOEHHOCTEH KIMMAaTHYECKMX 30H U BIMSHUU KJIMMaTa Ha POCT PAacTEHUM B
cepenuHe XIX Cronerus Obuta chopMHUpOBaHA HOBAsl ICTETHKA CaJOBO-TIAPKOBOTO HCKYCCTBA,
YTO OTpa3uiack B canxy OpareeB Tomaca u Jlanuans Xsu6epu B MopTroute.

YuurteiBas TOT (akT, uro AjexcaHap ['yMmMOOmbAT, HEMEIKUN YYEHBIH, HATYPAIUCT U
nyremecTBeHHUK B XIX Beke BBenm moHATHE ¢uTOoreorpaduu pacTeHUH, C y4ETOM
KIIMMATHYECKUX YCIIOBHI, TO Uaes O caae XdHOepu, MpHOoOpeTaeT HaAyYHO-UCCIEA0BATEIhCKUI
XapakTep u npu nmomoinu o6parbeB Jlanusns XoubOepu u cagoBHuka Jlronosuka Buntepa, Tomac
X9HOepH MPUCTYIIAET K Peau3aliui CBOCH MEUTHI.

Jlurypuiickoe moOepexxbe OdeHb HamomuHaeT Kanapckue ocTpoBa.  MOXXKHO
MPEOJIOKHUTh, YTO CajJ CIPOCKTHPOBAH Ha OCHOBaHWM oOpamieHus JlromoBuka BunTepa x
n3nanusM Asnekcanapa ['ym6onbpaTa, ctosnb nmomynsipHeiM B XIX cronerun. B actetrnke camos
XIX  cronerus, rae MOTYT OBITH TPEICTABICHBI PACTEHHSI CO BCErO CBETA, M B YaCTHOCTH U3
9K30THYECKUX CTpaH, OepeT CBOe HaJdaJlo C JKChmeauiuid (paHiy3ckoro OOTaHWKA W
MyTeHIeCTBEHHNKAa OMe BOHMIIaHa M HEMEIKOTo YYE€HOTO B Pa3HBIX OOJIACTSX €CTeCTBO3HAHUS
ot O0oTanuku 110 reorpadum Anekcanapa ['ymGonsaTa.

B suBape—Mmae 1799roma, myTenieCTBEHHHKH COBEPIIHIIN dKCIETUIUIO 10 VcnaHuu ot
Bapcenonsr wepes Manpun no Jla-Kopyweu. B wmrone 1799 roma bonmmanm w I'ymOGonbar
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ornpaBuwinch u3 nopra Jla-Kopynest yepe3 Kanapckue octpoBa, rae OHM NOAHUMAIUCH C
HaydHbIMU TiemsiMu Ha TeHepudcekuit muk. I[lyremecTBeHHMKH Takke mocetwin FHOxHyIO
Awmepuky — bpasunuio, Mekcuky, Benecysmny. Bo Bpems 3ToW TpaHIMO3HON SKCHEAMIINH,
KOTOpasi mpojoipkanack moutu S yer, 10 1804 roga, bonmnan cobpan no 6000 pacrenuii u
onucan 6onee 3500, 00mb11asi 4YaCTh KOTOPBIX MPEICTaBIIsAIA HOBBIE ISl HAYKH POJBI U BHIBI.
®nopa Kanapckux oCTpOBOB BIEUATIISIET MyTEIIECTBEHHUKOB.

I[BeTounas PuBbepa, pacnonoxkeHHas Ha Jlurypuiickom moOepexbe Wramuu cumBOI
«TpeKkpacHoi amoxu» KoH1a XIX-nHavama XX Beka.

3HAMEHUTHIN OOTAaHWYECKU caJ, OKAa3aBIINK BIUSHUE HA CTUIMCTUKY M ICTETUKY TaKHX
CTHJIEH B HCKYCCTBE M KYJIbType KaK MOJEpPH, CAMBOJIU3M, TUBU3HMOHU3M B MTanuu, ObLI co3naH
copom Tomacom XoubGepu u ero Oparom J[lanwdmem XoaubOepu. Orpomnas paborta Oblia
IpOBeJICHa MPUTJIAIICHHBIM OpaThsiMu X3HOEpH CIEHUaINCTOM IO JaHAmapTHOMY OU3aliHy U
caioBoMy HcKkyceTBy JlromoBukom Buntepa (Ludwig Winter (1846-19123 Moprore. >

Nmenno cam Tomaca XoHOepW CTaHOBHUTCS O0Opas3IoOM CaJOBO-TAPKOBOIO HCKYCCTBA
[[BeTounoit PuBbeps! B MTanuu u MpuKOBBIBAET MPUCTAIbHOE BHUMaHUe MyOnuku. Ca OTKpPBIT
JUISL TIOCETUTENIEH TI0 3aMbICy ero co3matenst Tomaca X»sHOepu. O HEM TOBOPAT, MHUIIYT, €ro
MOCEIIAIOT XYI0KHUKH, MTOATHI U pustocodsl pydexa XIX-nauana XX CroneTus.

O TOM, HACKOJIBKO 3HAYMMBIM OBLI ATOT CaJ] UTATBIHCKOM W aHTJIUHUCKOW KYIBTYpE,
TOBOPHUT TOT (PakT, 4yTO KOpojeBa Bukropus ymoctouna ero cBouM BuzuToM. OTMeuas, dYTO
AHIIIMA OKa3ajia BIMsSHUE Ha (OpMOBaHME CTHIISI MOAEPH, TO YMECTHO CKa3aTh HE TOJIbKO 00
aHIIIMACKOM ToproBoM meHtpe «Liberty», Ho m o0 cagax, WX O3CTETHKE W PO B
XyJI0’KECTBEHHOM CTHUJIE MOJEPH.

Wnes cana cocrosiia B TOM, YTOOBI cOOpaTh pacTeHUsI CO BCETO CBETa — U JaTh UM HOBOE
IpOYTEHHE B caZaxX MPEKpacHOW SMOXH. ITa MBICIb O TYTEUIeCTBUSX, O HACTOSIINX
COKPOBHUIIIAX B BHJIE€ PACTEHUH, IIBETOB, KOTOpPbIE ObLTH COOpaHBI U3 pa3HBIX YacTel CBeTa
SAnonun, Kuras, Adpukanckoro koHtuHeHTa, ABcTpanuu, CeBepHoil m HOxHOI AMepuku
HECJIU HUJCI0 KPAacOThl —MHOT000pa3us B MPOCTOM U CIOXHOM. KaXKIblii IIBETOK YHHKAJICH,
KOJUICKIIMK PACTeHHWH, COOpPaHHBIX CO BCETO MHpa — MPEAMET TOPAOCTH Biajenbla cama XIX
CTOJIETHUS.

brnaronapst Hayke 0 KIIMMaTHU3aIluu pacTEHUH, ¢ KOTOPOU XOpoIIo OblT 3HAaKOM JI¥010BHK
Buntep, MHOTME copTa majibM, araB, I3BKAJIUITOB, KUTIAPUCOB, aKallMii, a Tak’Ke MHOTHE COpTa
[[BETOYHBIX PAaCTEHUH, CEMEHa KOTOPBIX ObUIM COOpaHbI CO BCETO CBETA, CTAIM YKpallleHuEeM
CaJIoBOTO MapKa M YKpalIaroT ero yxe 0ojee cTa JeT.

Bnepsrie 3abpomiennyiro Buuty Openro, Tomac XoHOepu yBHACI BO BpEMs CBOETO
nyremectBus mo Wrtamuu B 1866 rony. Mimenno B 310 Bpems, B 1866 rogy Opuect «O0mas
MopdoJiorusi OpraHu3MoB», B O3TOT mnepuon I'exkkenp u Hwukonait Mukinyxo Makiaid
OTHpAaBIISIIOTCA B myremectBue no Kanapckum octpoBam. MIMEHHO B 3TO BpeMsi BHUMAaHHE
HIMPOKON  MyOJMKH, MHTEpECYIOLeiicss BOMpOcaMU HAayKH, KYJIbTypbl M  HCKYCCTBa
CKOHLICHTPUPOBAaHO Ha OTKPBITMM HOBBIX TMEPCIEKTHUB B CaJOBO-NIAPKOBOM MCKYCCTBE, B
HAyYHBIX MCCIEAOBAHUAX M CIOKETaX HMCKYCCTBa OOTaHWYECKOW, JIEITIONTEPOJIOTUYECKOW U
OKEaHOJIOTUYECKON UILTIOCTPALIMH.

JBopenr Openro, 4bsi ucTopus HaumHaeTcs B X| Cronetwu, Obul KyrieH Tomacom
XsuOepu B 1867rony u cran neHTpaibHON 4acThio 45-aKpoBOT0 OOTAaHUYECKOTo cafa XIHOepH.
OHn pacnonoxxen npumepHo B 300 pyrax Hax Jlurypuiickum MopeM ¥ HECKOIBKO MEHBIIE, YeM
HaJl IPEBHEN PUMCKOU JTIOPOTOM.

Shttp://www.giardinihanbury.com/giardino/storia
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& Shiewili of L Stommody by Tianisl Febory i w88 froo ihe Eaisde

12 nosi6pst 1868 roga cmerumanuct mo naHgma@THOMY JU3aiflHy, WUMEIOIIHA OIBIT
MPOCKTUPOBAHUSI U BO3BeleHUs canoB B ['epmanuu m Dpannuu, JlrogoBuk BuuTep, ObuI
odurmansHo HaHAT Tomacom XosHOepw, 4TOOBI mocTpouTh can psaoMm c¢ Ilamanmo Openro,
pacmnojio)keHHOro B MopToJjie, HeIalleKo OT UTAIbIHCKOTo ropojna Bentummibs. B 1869 oy
Buntep nepeeskaet B Utanuio u HaYMHAET CBOE COTPYIHUYECTBO C ABYMsI OpaThsiMu X HOIPH,
TomacoMm, eTHHCTBEHHBIM BIIAZEIbIIEM BUJUIBI U €ro cTapimuM oparom lanmsnem (1825-1875),
(hapmarieBTOM 1 OOTAaHHKOM. B KOHIIE 3TOT0 TUIOAOTBOPHOTO COTPYIHUYECTBA POAMIICS OIMH U3
CaMBIX KPacHBBIX M OOraThIX cajioB Ha PuBbepe. Yke B 1871romy cam ObUT OTKPBIT AJIs Ty OTHKH
0 YeTBEpraMm, a BEIpyYKa OT OMIIETOB ObLiIa TTOKEPTBOBaHA Ha 0JIarOTBOPUTENILHEBIE PAOOTHI.
[lepBbie po30BBIE KYCTHl OBUIM TMPUBE3EHBI OpaThsiMu X HOepH M3 caja ux orna B Kimnxem-
KoMMOH, a TaKke oOpasiibl /Ul Pa3BeICHHs Po3 ObLIN KYIUICHbI B CaI0BBIX MUTOMHKKAX B Mepe,
PacCIIOJIOKEHHO Ha F0T0-BOCTOKe DpaHITuy. BeTs! 115 camoB XoHOEpH OBLITH MPUOOPETEHBI
Takke y GoTaHmka m3 Mepa, Baprenemn Bukropa PaHTOHHE, IOCBATHBIIEIO CBOIO JKH3Hb
U3YYEHHUIO PAcTEHWi, B TOM 4Hcle dK30THUecKuX. OH MpuBe3 W3 CBOMX MYTEIIECTBHHA COPTa,
KOTOphIE OH MPHUBBIK K Cpeau3eMHOMOpCcKoMy kiumary JlasypHoro Oepera. PantoHe ObLT
KOPPECIIOH/ICHTOM HECKOJIbKHX CaJI0BOTYECKUX OOIIECTB M COOMpan CEMEHa, MOMEYCHHBIE UX
HACTOSIIUM JTaTHHCKUM uMeHeM. On onyonukoBan kuury "Jardin d'acclimatations «Catalog
des plantes exotiqueskoropast monbp30Bagack OOJBIIMM YCIIEXOM CPEId BJaJIeiblIEB Cao0B
Jlurypwuiickoro nobepexpss Wtamuu u @pannun Ha pydexe XIX u XX cronerus. B 1883rony
Yapis3 Xybep ( Charles Gottlieb Hubenyynun can Pantonse. Mep cran BakHBIM HEHTPOM
AKKJIMMATU3AlUY TAJIbM, 1 MHOTHE KHUTEIU CO3JaJId CBOU COOCTBEHHBIC CaJIbl U3 IK30THUECKHUX
pacteHuii, ¢ HUM coTpynHuyan JlromoBuk Bunrtep. Xy00ep ObuT OONBIION CHEIUATHCT IO
AKKJIMMAaTU3alluM TMaabM W dBKanunToB Ha JlazypHom Oepery. Karamor cafoBbIX KyIbTyp
XyOepa BKITIOYal B ce0sl pa3HOBHIHOCTH PEIKHX TOMATOB, a TAK)KE XBOWHBIX JIEPEBbEB, M TAKUX
I[BETOB KaK I[BEThI, KaK, HAPUMEP, AHEMOHBI U IPUMYJIHI.

JlroObumbie copta po3 JlromoBuka BunTepa, Obimum mpuoOpereHbl uMm y ['umbepra
HabGonnana (1828-1903) Gilbert Nabonnand (1828-1903i3BecTHOr0 MPOU3BOIUTES PO3
st camoB W Bl JlasypHoro Oepera m lIlBerounoit PuBbepbl. HaGoHHaHa wMmopTHpOBa
penkue Buabl po3 u3 Kuras, ABctpanuu, Hosoii 3enanauu unu HOxHoit Adpuku u co3maer
po3apuii. I'mnbGepr HaGonnannm nemaer cebe uMsI Cpeaud apUCTOKPATHYECKUX KIMEHTOB
Jlazypuoro Oepera u JIurypuiickoro modepexbsi, KOTOpbIe MPOBOIAT TaM 3MMHHE MecsIbl. B
1860 romy on ocHOBasl CBOIO (GHUPMY, CaI0BOAYECKOE 3aBeleHHe «Sainte-Anne»,kotopoe
npeniaraio MajabMbl M JK30THYECKHE pacTeHus. B 3To Bpems, po3bl ObUIM HEOOBYAtHO
MOIYJISIPHBI, UM JIaBAIM UMEHA aBI'YCTEUIINX 0C00, a TaKKe JTFOOUMBIX CaJJOBHUKOM JTIOJICH.
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B mwurtorpadusix Jlyn Cecunp [leckam-Cabope (Louise-Cécile Descamps-Sabouret)
(1855-1916),bpaHiry3ckoro XymoKHHKa, pabOTaBIIEro B CTHIIE OOTAaHHYECKOW HILIIOCTPALIHH,
MO>KHO HAWTH BUJ PO3bl, Ha3BaHHOU B 4yecTh Bemukoro Kuass Ilerpa Hukonaesnua PomaHoBa
(Grand Duke Peter Nikolaevich of Russiajhyka pycckoro mapss Huxomas | (10.01.1864,
Cankr-IlerepOypr, -17.06.1931AHTHO)

Mexny 1872u 1903ronamu HabGoHHaH1 cO3/1al1 MOYTH IBECTH YETHIPHAAATH COPTOB
YaifHBIX PO3, HEKOTOPhIE TakXKe [UIsl JPYTUX CpPE3aHHBIX IIBETOB JJsi MaphIOMEpOB U3
dpaniy3ckoro ropoga I'pacc. Pozsr NabonnanaBoeBain MHOXECTBO HAarpaa W OTJIMYHAN H
0e3ycnoBHO ykpamanu cajg Xauoepu B Moproe.

Canpr Tomaca m Jlanwdns XdHOepM W B HACTOSIIEE MPOU3BOAAT HEOOBIKHOBEHHOE
BIIEYATIICHUE JUIS T€X, KTO OTKPBIBAET MX BIEpPBbIe i ceOs. IMEHHO 3/1eCh COOpaHbI pacTeHUs
CO BCEro MHpa, a YHUKaJIbHbIH Kiaumar Jlurypuiickoro moOepekbsi MO3BOJISIET 3/1€Ch YBHIETH
pacteHust co Bcero mupa — Adpuku, Acrpanuu, Mekcuku, Aurmnu, @panuun u FOxHOMA
Amepuku u SnmoHuu. OTO cBOEOOpa3HBIM My3ed MOJ OTKPHITHIM HeOom! MeHsIoTCS BpeMeHa
roja, HO Jake 3UMOMW 3/1€Ch LIBETYT YJIUBUTENbHBIE pacTeHus co Bcero mupa! B Hacrosiuee
BpeMsi, Ka)KeTcsl, yTo Tak ObUIO Bcerja, OJHaKO, 3TO HE COBceM Tak. Eciam mocmoTperh Ha
pucyHnok [lanusns XsHOepu, caenannslii uM B 1867roay B TO Bpems, koraa Buiuia OpeHro Oblia
npuobperena Tomacom XoHOepH, TO MOXXHO YBHJAETh JOBOJBHO ITyCTBIHHBIA  TEH3aK,
OTHOCHUTEJIBHO TOTO POCKOIIHOIO BEIMKOJIENNS KOTOPOE BCTPEUAET IOCETUTENEH cana Iocie
TOTO, KaK caji ObUI epenpoekTupoBad X3H0epu u Bunrepom.

Bparbsam XoHOepu u Hemenukomy 6oTanuky JlronoBuky BunTtepy ymaercs co3narhb 37ech
HACTOALIMN LBETOYHBIM paif, ¢ He3a0bIBAEMbIM apOMaTOM IBETOM U BEJIHUKOJEHTHBIMU
naHAmapTHEIMA ~ BuAaMH. VIMEHHO  KOJUIGKIIUM  FOKHOA(PPUKAHCKUX,  aBCTPATHICKUX
aMEPUKAHCKUX PACTEHU NPUBJIEKAOT BHUMAHUE HAYYHOIO MUPA HA MEXKTYHAPOIHOM YpOBHE.

[Tnomanp, 3aHuMaemast cagoM XsHOepu B Moprosuie, XapakTepusyercs cyOcTpaToM
HYMMYJIUTOBBIX M3BECTHAKOB. OHM NOPOXKAAIOT TPYAHYH, KOMIIAKTHYIO IMOYTY IOYBY, JIETKO
paspyliaeMyi0 METEOpPHBIMM BOJaMU M CHJIbHBIMM BeTpaMu. Bujibl pacTtenwii, Takue Kak
POOACHIPOOHBI, KaMelluu, a3aliud, He J00AT 3TOT THUN MecTHocTu. bpateem XouOepu u
JlronoBuky BuHTepy NpHILIOCH PEMIUTh MPOOJIEMY BBIXOJIANIMBAHUS TIOYBBI M3 32 OCEHHHX
JIOKJIEH ¢ TIOMOILBIO MEPOIIPUATUI IO MOJIETUPOBAHUIO NTOYBBI U CO3/IaHUSI HOBOT'O MEH3aKHOTO
nanamadTa, TakKe OBbUIM YCTAHOBIICHBI WPPUTAIIMOHHBIE CHUCTEMBI, YTOOBI CIIPaBUTHCS C
JIETHUMHU 3aCyXaMH.

beun nepenenanbl JOPOKKM, NMPOBEAEHA PEKOHCTPYKUMs nanaununo OpeHro U Apyrux
3MaHUA Ha TEPPUTOPHUM, APXUTEKTYPHOTO OpHAMEHTa caloB. biaromapsi coBmecTHOW pabore
XsHOepu u BunTepa OBLIO BOCHPOM3BEIEHO OrPOMHOE KOJHYECTBO MHKPOKIMMATOB,
MOJIyYEHHBIX M3 3a Pa3HOOOpa3us BO3JCHCTBUS COJHEYHOTO CBETAa BETpa, M3 Pa3IUYHON
BJIQXKHOCTH W PAacIOJIOKEHHOCThIO HAJ YpOBHEM Mops. Takum oOpa3oM, MEXIy MOpEM H
JIPEBHEPUMCKOM JOpPOroi, OCTaBUB OJMBKOBYIO POIIY, OHU Pa3MECTWIHA LUTPYCOBBIA caa M
po3apuii, 3alUIIEHHBIE OT COJIEHON MOPCKOM BOJIbI OTPEMOHTHUPOBAHHON CTEHOM.

ABCTpanuickuil jiec OB PacToNiOKEH Ha TOJIOTOM CKJIOHE HaJ PUMCKON JOpOTroH, a
HUTPYCOBBIE JIEPEBbS CTAIM BBIPALMBATH PSAOM C BUILIOU. Ellle BhIllle COXpaHUIIaCh OJMBKOBAs
polia, a Ha 3amajJe ¥ BOCTOKE HEKOTOPbIC BHUbI CPEIM3EMHOMOPCKHUX MAaKBHCOB (3apociiu
BEYHO3EJIEHBIX JKECTKOJIUCTHBIX M KOJIIOUMX KYCTApPHUKOB, HU3KOPOCIBIX JIEPEBHEB U BBICOKHX
TpaB) ObUIN BBUICYCHBI.

Takum oOpazom, OblIa peayn3oBaHa Ues O CO3JaHHUM Caja, Tie ObUIM MPEACTABICHBI U
ajanTUupoBaHbl K kiauMmary llBerounod PuBbepsl pacTeHusi co Bcero wmwupa. Pacrenus
NPEACTaBIsUIM cO00i HE TONBKO ICTETUUECKUN HMHTEpec, HO M (apMakoJornyeckuid. Jlanusnp
XoHOepu ObUT (papMamleBTOM M OYEHb XOPOIIO TMOHUMAa, KakKUM O0Opa3oM SK30THYECKOE
pacTeHue MOYKHO MCIIOJIB30BaTh JJISi TOTO 4TOOBI MCIIOJIb30BaTh €ro LeneOHbIe CBOWMCTBA. JTO
ObT OMBIT C TepcrleKTHBOW Ha Oyaymiee. PacteHuss Takke ObUIM  TIPEAMETOM
(apMaKoIOTHUYECKUX HCCICIOBAHUNA M H3YYaJUCh C TOYKH 3PEHUS UX DKOHOMHUYECKOTO
3HaueHus. Ha pa3Butue dapmaneBTUKH, METUIIMHBI 3HAYUTEIIHHO BIUSIIOT OTKPBITUS YYEHBIX B
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Ooranuke. braromaps W3ydeHHWIO TOJE3HBIX CBOMCTB HEKOTOPBHIX PACTEHUH OBLTH TOTYYCHBI
MHOTHE JIeKapcTBa, YTO TIO3BOJMJIO HAaWTH CHOCOOBI JiedeHHsl denoBeka. I[lmantanuum
VHUKQIBHBIX PACTEHUN C TOUKH 3peHHs (HapMakKoJIOTHUH, MPH HEOOXOIUMOCT, U MOTIHU OBITh
BbIpalieHsbl B kaumate Jlurypuu.

B 1875rony JlronoBuk Buntep mokuHyn paboTy B KauecTBe CaJloBHUKA y XdHOepu u
MIPOJIOJDKUIT cBOe JroduMoe aeno B bopaurepe. Ero aeno B cany Tomaca u Hanuans XauOepu
MPOJIOIDKIIIN TalaHTIuBbIe OoTaHuku u3 ['epmanuu, Takue ['ycraB Kponemaiiep, Kypr untep,
OnBuH beprep.

B 1875rony ymep Hanuans XsHOepu, a B 1907ymen u3 xxu3au Tomac XsubOepu. [Tocie
€ro CMEpTH, €ro KeHa Tak M He BepHysnach B Moprtoiny, u nepuoa I[lepBoit MUpOBOM BOMHBI C
BO3BpallleHUEM IOCJeHEro Kypatopa canga AnsuHa beprepa B I'epmanuto. Hactynun nepuon
HAy4YHO-0OTaHWYECKOU Jerpajalni caja.

Opnnako, crapmmii ceiH Tomaca XsHOepu Cecui, pemms 3aHATbCS padoTaMu IO
nepecTporke, OOCITYKMBaHUIO, PEOpPraHM3alliM U pecTaBpallld canbl, Onarojgaps dYemy
KYyJIbTYPHOE W Hay4dyHOE Hacleaue cajga Obuto coxpaHeHo. OCOOEHHYI0 poyib B 3TUX paboTax
npuHauiekuT Jlopotu XaHOEpH.

Coznmanue 0COOCHHOHM CaJOBOM ACTETHKHM OKa3aj0 3HAYUTEIbHOE BIUSHUE HA KYIBTYPY
Nranuu Ha pydexe XIX-XX cronerus. 3to chopMupoBaio TOT 0ocoOeHHBI 00pa3 [[BeTouHoi
PuBbepsl, Kya cTpeMusIach MomacTh Ha OTJBIX JIETOM U 3uMoii myonuka u3 Urannu, Opannumy,
Anrnuu u Poccun B korne XIX-nauane XX Beka.

Ctuns MOIEpPH OTpa3uil YBJICUEHHE OCTETUKOW CaloB, (DIOPAIBHBIX OPHAMEHTOB,
KOTOpPBIE TPHUCTAIBHO M3YYaJUCh YYEHBIMH W mHcaTensaMu-puinocodpamu pyodexa XIX-XX
BekoB. dwmitocodust ¢panirysckoro nucatenss Moppuca Merepaunka (Maurice Maeterlinck)
naypeata HobGeneBckoit mpemun mo jutreparype B 1911 roxy B ero kamre «Pa3yMm IIBETOB»
(1907) («The Intelligence of Flowers») (190@)pakacT KOHIEHIMIO KPacOThl B MOHUMaHUHU
(bnnocq_(bnn pacTEeHUI 1 IIBETOB B ACTETUKE CaJIOB AIIOXH MOJIEPHA.

®oto Mopuc Merepinnk

MerteparHK ONMUCHIBAET CBOM BIl€UaTiieHHs O nocenieHuu [{BeTounoii PuBsepsl B Utanuu,
IJie pacnoiokeHbl canapl Tomaca u Jlaauaisg XoHOepu: «S ciaeau 3a BECHOO TH TOCIIEIHUE JTHA
Ha Oeperax bopuro, moroka Kapeit, B ymenbe ['oporo, B MaJIeHBKHUX TMOXOXKUX Ha JIEPEBHHA TOPOIAX, -
B Berntumminbe, Terne, Cocneruie; B IIOOOIBITHBIX JIEPEBYIIKAX, MIPUICITUBIIMXCS K BEPIIMHE yTeca:
Cen-Anbece, Kacremnape, KactuiboHe; B 04apoBaTelIbHOM MECTHOCTH, YXKE BIOJHE WTAIBSIHCKOW,
okpyxatoreii Mentony. <> BoT amdmurearp JOIMHBI OTKPBIBACTCS TIEpe]] TOOOK, KaK BIaXKHBIN
BEJIMKOJICMHBIM  1BeTOK. CKBO3b TOyOOBaTyr0 KHCCH0 THTAHTCKUX MACIIMYHBIX JIEPEBBEB,
OKYTBIBAIOIIMX TOPU3OHT IPO3PAYHOM 3aBECOM CBEPKAIOIICTO JKEMUyra, BO3HHKACT Iepel] TOOOH,
OCJIeTIUTEIIbHASI 1 CKPOMHAsI TAPMOHUS BCETO TOTO, UTO JIFOJIM BOOOPAKAIOT B CBOMX MEUTAX, PUCYIOT
Ha KapTHHAX, KXKYIIUXCS HECYIIECTBYIOUIMMHU U HEOCYIIECTBUMBIMH, KOTJ[a OHH JKEJIAI0T 3aKPEIUTh
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Ha XOJICTE WACATBHYIO PaJIOCTh CBEPXUYEIOBEYECKOrO Yyaca 04apOBaHHOTO OCTPOBA, 3aTEPSHHOTO past
VUM SKIUTHII Goros.

Can X»uOepu B MopToie ObUl CHIBHO TOBPEXICH BO BpeMs Bropoill mMupoBoit
BOITHBI, KOTJ]Ja OHU 10 3aKOHAM BOEHHOTO BPEMEHU HE MOTJIM MPUHAANEKATh ceMbe X3HOepu u
Haxoawmch B 3anmycteHud. B 1960 rony neam XosHOepu mpopana ux rocygapctBy Mramms.
[lepBoHayaibHO 93TO OBUIO OTBETCTBEHHOCTHIO YHuBepcutera ['eHyn. Boccranosnenue
nocreneHHo mnpopoiwkaercs ¢ 1987 roma, a B 2000 rogy oH OblT OOBSIBICH NPUPOJHBIM
3anoBeTHUKOM. 1 ntoHs 2006T. MUHHUCTEPCTBO KYJIBTYPHOTO HAcHeausi OOBSIBUIO 3TH O0BEKTHI
Beemupnbiv Hacniequem FOHECKO. B 2007u 2011 ronax Buiuta X»>HOepu ObUTa BKIIIOYEHA B
crircok 10 campIx KpacuBbIX canoB Utamum.

Buna Ileprona (Villa delle Pergolapeiia npuodperena ceinom Tomaca XauOepH,
Hanwsnem B 1922rony. CunbBust, sxeHa [lanuans XoHOepu Tak OMUCHIBACT CBOM JoM.. «Kak s
y’K€ TOBOpHJIA, 3TO MECTO IPOCTO odapoBareiabHO. Cax TOJOH po3, po3 U po3, 31ECh €CTh
KHUIIApUCOBasl ajijiesi, MajbMbl, TPOTHl U (POHTAHBI, SBKAIUIITOBBIE JIEPEBbS U BE3J/I€ CIBIIICH MX
IIENOT, BCE KAaK B CKA30YHON CTpaHe.» '

['enepan Makmypao (McMurdo) mocrpoun Bumannao aemra Ieprona (Villino della
Pergola)s panee cymiectBoBasiiei pesuneHimuu rpados Jlenerennu (Lengueglia) kotopyio oH
nasBan «Kaca Heitnup» "Casa Napier" B uects cBoero tects renepaia capa Yapnpza Helinupa
(Sir Charles Napier) ubu cratym MoxxHO yBUIeTh Ha Tpadanbrapckoii riomanu B JIoHIO0HE.
BuwuiiHO,  CIPOEKTUPOBAaHHBIM M TMOCTPOEHHBIH B COOTBETCTBUM C AHTJIO-UHIUWCKUMH
OPUHIUIIAMA ¥ ONPOOOBAHHBIA B apXUTEKTypHOM CTWJE, CTOJb JIOOMMOM OpHUTaHIAMH,
KOTOpbIe OOJBIIYI0 YacThb CBOEM JKM3HU MPOXKWIM B apMuu B MHIuu, Wi B KadecTBe
TOCYJapCTBEHHBIX CIYXKAIIUX WM OM3HECMEHOB, ObUI MOCTPOEH HA TPEX YPOBHIX M MOIYYWII
MIPOCTOPHYIO JIOMKHIO TI0 00bIYat0 bpuranckoi ummnepun.

B 1880rony cembss Mak Mypao Havana paboty Ha Buiuie aeiia [leproma. Oto 3qanue
Oonbiie, yeM BuinHO, M B HECKOJIBKO MEHEE BO3BBIIICHHOM IOJIOKeHWU. Buiia Obuia
MOCTPOEHA MO JOBOJBHO 3KJIEKTUYHOMY BKYCY, OISTh-TAKH C MPOCTOPHOM JIOJKUEH, HO PAIOM
MpaMOPHBIN MaccuB U (POHTAH PSAOM C TPAHANO3HOM JIECTHUIICH.

Ju3aitn mapka Obl1 Takxke padoToir ceMbu Mak Myppo. [lepBoHauanbHO 3a1yMaHHBII
KaK €CTECTBEHHOE MPOJOJKEHHE 00JacTeil BOKpYr BWUJUI U oOjacTeld BOKPYT OJUBKOBBIX U
amneNbCHHOBBIX poll Harogobue Kanapckux ocTpoBoB, koTopele B Hauane XIX cronerus
nocetwn ['ym6oneaT u bonnap, a B cepenune XIX Beka Hukonait Mukimyxo-Maknait u DpHect
I'ekkens.

B 1894 renepan Makmypao ymep B Huine u ero BmoBa jeaum Makmypao mpojaina
BTy capy Yoarepy ['amunbToHy-/papuMInty, MOTIaHACKOMY OapOHETY, MPOUCXOAIIEMY U3
crapoii, 6maropoHoit cembpu u3 CeBepHoro bepsuka B [lloTmanauu.

B 1908rony Yunbsam CKOTT B HCTOPUKO-XYI0’KECTBEHHOM ITyTeBoauTeNe «PrBbepa»
numer o Buiuie Ileprosa B AslaccMo M OKpyXaBIIMX €€ canax: <«JloCTOMHOro KOHKYpEHTa
6otannyeckuM cagam Tomaca XsHOepu B MOpTOJIe MOKHO HalTH B BEJTMKOJICITHOM BHILIE Jeiuia
Ileproma, npunagnexameid ci3py Banerepy [Nammnbrony-/lanpumimie. 31aech codeTarOTCs
HACTOsIAsl MPUPOJa, IIyOOKHe MO3HAHHMS B MCKYCCTBE CAJ0BOJICTBA M O€3YNpEUHBbIH BKYC B
oQOpMIICHHH, B COYETAaHHUH C Pa3yMHBIM U 3HAYUMBIM OIO/DKETOM. OTO OJHO U3 4yJec
Pusbepsi».” Cembst Jlanpummie (Dalrymples) coxpaHsin npaBo COGCTBEHHOCTH Ha BHIUTY B

6 Merepmuak Mopuc. Pasym nieros: HaTypduinocodekue u punocopckue ouepku. Merounukn BecHsl., Cuo,: OO0
«Uznarenbckuit nom «Jleonapao», 2011,c. 139-140

7 Letter from Silvia Hanbury to Hugh Bowyer, Villa della PErgolla 5 May 1922, Phil Carratt archive, Oxfordshire, Britain
(Alessandro Bartoli. The Villa British dream on the Riviera. Villa della Pergolalats seasons. Monadadori, 2012, p.51)

® https://www.villadellapergola.com/en/heritage.html

9 willam Scott, The Riviera, A&C.Black, London, 1908168 (Alessandro Bartoli. The Villa.British dream on the Riviera.

Villa della Pergola and its seasons. Monadadodi22@.42)
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teuenue 20 et 1o 1922rona, xoraa cap Xeto K dopa IN'amunsron-lanpummi, 941 6aponer,
nponan pesuaeHiuio [paueny Xsu6epu, BTopomy pedeHky capa Tomaca XsuOepu u3 MopToIb.

Tomac X>ubOepH, MpeBOCXOIHBII OM3HECMEH U Biajenel cajgoB Moprona, B koHIe 90-x
ronoB XIX cToneTus moHUMas MOTEHIMan AJlacCuo, Kak 3UMHET0 03/J0POBUTEIBLHOTO KypopTa.
Ero BHOXHOBISUT TpuMep (paHIly3CKOro ropoaa MEHTOHA, UTalbIHCKUX ropoaoB bopaurepa u
Can-Pemo. I1o sroit mpuunne B 1907101y OH OCTaBHJI CBOETO ChIHA BO TJIaBE UMYIIECTBEHHBIX
orepanuil, MpeAnpPUHATHIX B AJIacCHO.

Can 1BeTOB, MEPEHOC COPTOB I0KHOAMEPUKAHCKUX KAaKTYCOB, KOJUIEKIIMI CarOBHUKOB U
IBKAJUNTOB, a TAaK)KE Pa3IMUYHBIX BUAOB B mapke Ha Buuie. B 1940 romy cembst XoHOepu
BepHyJach B BenukoOpuTaHuto, kKak ¥ OOJBIIMHCTBO OpuTaHieB Ha WrambsHckoil PuBbepe.
Brosen lanuaib sxeHuics BTopoit pas Ha Pyt Xapaunr, ona Obuta Takoke M3 OPUTaHCKOM CeMbH
B Anaccuo.

B 1946 rony cembs XsHOepu BepHyJIach B Asaccuo, 4TOOBI BO30OHOBUTH padoTy,
npepBaHHyI0 BOWHOHW, HO Jlanwdsnp BHezamHo ymep B 1948 romy. OH ObIT TJIaBHBIM
ApXUTEKTOPOM ycIiexa ropoja AjaccH, Kak dJIUTHOTO 3UMHEro KypopTa. PyT yexana »KuTh Ha
Bunny nenna Ileproma, momoras cembsiM OpuTaHCKUX >kuTenedt Amaccno. OmHako, mocie ee
CMEPTH, TapK HAXOAUJICS B YIAJOYHOM COCTOSHUHU.

B 2006 rony rpynma cembsi CriibBuu U AHTOHMO Puuum mpuoOpena Buiny Ileprona.
ITon pyxoBoactBoM nanmmadTHOro ausaiiHepa Ilaomo Ileiipone Omaromapst apxuBam CEMbH
X9HOepu nmapk ObLJT BOCCTAHOBJICH .

[lepBas ¢aza BoccTaHOBIIEHHUsI BKJIIOYaIa oOecreueHrne 0e30MacHOCTH BCEX IMOAMOPHBIX
CTEH M YCTAHOBKY HpPPUTAaLlMOHHOW cucTeMbl. BoccTaHoBlieHHE dYeprano BIOXHOBEHHE U3
pa3MbITEIX (ororpaduii, cnenanHbix Bo BpemeHa Jlanpummia u Xsu6epu. CoxpaHss Xapakrep
napka, HaMepeHHbIe U3MEHEHHsI ObUIM CIIeaHbl C OCO3HAHUEM U YOeXJAEHHEM, YTO OIpPOMHBIN
HMCTOPUUYECKUIN TapK - 3TO HEYTO >KMBOE, KOTOPOE MEHSETCS CO BpeMEHeM. [ TMIIMHUU ceMbU
XsHOepu ObLTM BOCCTAHOBJICHBI B MAapKe BHJLIbL, a AramaHTychl ObUIM 3aMEHEHbl HOBOM
KoJuTeKnuel, Bkitouatomieit 6osnee 400 pa3nudyabix BUAOB. BBUIO BBEJICHO IUTPYCOBOE PacTEeHHUE,
BOCCTAHOBJICHBI JIIOOMMBIE KakTychl X3HOepu u rurantckue CTpenuTuud, Ha OrPOMHOM
pe3epByape sl XpaHEHUs BOJIbI ObLTH TOocaxeHbl JIOTOCHI.

B Hacrosimee BpeMs mapk BHOBb OOpesl BENMKOJENHE, MPOSIBICHHOE B 3IOXY
Hanpummt u  XoHOepu, u sABISeTCd OJHUM M3 OOTaHMYECKUX uyyaec Pubepbl
Cpenn3zeMHOMOpBbS.

EcTecTBO3HAaHME, UCKYCCTBO, KYJIbTypa U *HU3Hb YEJIOBEKA HACTOJIBKO IIPOHU3aHA Uacen
KpacoTbl, KOTOPYIO Yepe3 CTOJIETUSl TaK CIOKHO IMPOYUTAThb COBPEMEHHOMY YEJIOBEKy 0e3
HeoOxoauMoro Oaraxka 3HaHUM O TOM, Kak ObUI ycTpoeH Mup Oonee cra jer Hasaxn! JlaHuainb
XoHOepu u JltonoBuk BuHTep cO31aI0T HAYYHYIO OCHOBY ISl aKKJIMMATH3allUA PACTEHUH, UTO
SIBUJIOCH BO)KHEHIIIMM (haKTOPOM YCIIOBUS CO3JaHMs caja B Moproue.

Bnusinue cano Xau0epu Ha KynpTypy WTanuu 3akimoyaercs B 3CTETHUECKOM HMITYIIbCE
CO3MaHMs CaJIOBO-TIAPKOBOTO HCKyccTBa Ha Jlurypuiickom mobepexbe. [lmst  aHrimygaH
«[IBerounas PuBnepa» Ha pydexke XIX-XX crana moOUMBIM MECTOM OT/IbIXa, OCOOCHHO 3UMOM.
Ha Bunnmax, B oTemnsiX, pacroyIOKEHHBIX Ha XOJIMax C BUIOM Ha MOpe OBUIM CO3JaHBI Calbl C
HEU3MEHHBIMH TaJIbMaMH, PO3apUsMU, U SK30THUYECKUMHU PACTEHHMSIMH, YTO pPaJoBalld IJa3 B
ar060€ Bpems roja.

DcTeTHKa 1[BETKA U cajla OKa3bIBA€T BIUSHUE HA CTHIIb MOJAEPH, KOTOPBIN TaK MOMYJISIpEeH
Ha pyOexe XIX u XX cronerus. B KOHTeKCTe M3ydeHHs OPHAMEHTOB BMJUI 3MOXU MOJEpHA,
Oospllioe  BHUMaHUE ynensiercs (uopadbHbIM OpHameHTamM ©  ¢uiocodhun  Moppuca
MerepnuHka.

«Kak ObI TO HM OBLTO, MBI CTOMM TIEpPE]l HOBBIM PealbHbIM (haKTOM, 3aKJTFOUYAIOIIEMCS B TOM,
YTO, YTO MBI JKUBEM B MHpE, TJ€ LIBEThl CTAIU MPEKPACHEE U MHOTOYMCIIEHHEE, YeM B INPEKHHE
BpEMEHa, U. ObITh MOXET, MBI BIPABE MPUOABUTD, YTO U MBICIIH JIFOACH CTaM 00Jiee CIpaBeIIMBBIMU
1 KaJTHBIMU K UCTUHE. Mateiiiias oOpeTeHHast paiocTh U MajieiInas moOekK/ICHHAs IeYalb JTOJDKHbI
ObITh OTMEYEHBl B KHUTe dYesroBeuecTBa. He Hamo mpeneOperarb HE OJHUM M3 JOKa3aTebCTB,
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MOATBEP)KAAIOIINX, YTO Mbl, HAKOHEL, HAYMHAEM paclopsHKAThC HEKOTOPhIMU — 3aKOHAMH,
VIIPABIISIOIMMH CYIBOOH KHMBBIX CYITIECTB, YTO Mbl aKKJIMMATH3UPYEMCsI Ha HaIlleH IJIaHeTe, YTO MbI
YKpalllaeM HALIY 0MA H MAJIO IOMAJTy YBEIHYHBAEM CIACTE H KPACOTY JKH3HH. °

B nacTosmiee BpeMs ynaensieTcsi akTUBHOE BHUMAaHUE H3YUEHUIO KYJIbTYPHOTO Hacllequs
CaJloBO-TIApKOBOT0 HMCKyccTBa JIMTypHUHCKOTO MmoOepexbsi, U B OCOOCHHOCTH CajJaM CEeMbHU
XoHOepH.

26 suBapst 2019rona, B cany XsHOepu B Moptomie, npounia koHpepeHius «KiapeHc
buxknenn m Tomac X»sHOepu: nBa BEIMKWX BHUKTOpHaHIAa Ha PuBbepe». IMeHHO u3yueHue
ApPXUBOB JIIOJICH, KOTOPHIC KM B ATIOXY CO3JaHUS U Pa3BUTHUS CaloB XOHOEpU U MPUHUMAIN
aKTHBHOE ydacTtue B (opmupoBaHuH (HOHAA KyJIbTypHOTo Hacienus Mranuu, octaBasich mpu
TOM HOCHUTEIISIMUA aHTJIMACKHUX TPAJULUNA B 00JaCTH €CTECTBO3HAHUS M HMCKYCCTBA, TO3BOJISET
OTBETUTH Ha BOMPOCHI O 3HAYEHUH U B3aUMOBIIUSHUN HAyKH, UCKYCCTBA U KYJIbTYPHI.

Knapenc bukHemn CKOHLIEHTpUPOBAH Ha U3Y4eHUH UMEHHO ¢uiopsl L[BeTouHoil PuBbepsl,
OH YyJenser OoJbLIOE BHUMAaHME K MHUPY LIBETOB, OH 3aHUMAETCS HUX KaTeropusaluei,
ONHUCaHUEM, U, B JaJbHEHIIEM. CTUJIM3YET U3 B PACTUTENIbHBIX OPHAMEHTAX B CTUJIE KaTaJoOroB
JIEKOPAaTUBHOTO HMCKyccTBa ap HyBo. OH 3HakoM ¢ OoTanmkoM cama Tomaca XoHOepu B
Moproine, OBuHoM beprepom u BrnagensiieM caga Tomacom XaHOepu. X oObenuHsET CTPacTh
u mo00Bb K MUpy pacrenuidi. Kinapenc buxuemn, 0mmke k ukonorpadpun u rocobun cTuis
mogepH. [logo6Ho Omumio [Namme u uneonoram Illkonsr Hancu B Jlotapunrum, oH u3y4aer
HAI[MOHAJILHBIA XapakTep (iopel JIurypuu, B €ro uccieloBaHUSAX 3aJI0K€HAa YHUKAIbHOCTb U
COXpaHEHHUE NMPUPOAHOTO Hacienus L{Berounoi PuBbepsl.

OcobGennoctp caga Tomaca XoHOepn -—B aKKIMMATHU3AMM W aJalTallMd  PEAKUX
IK30THYECKUX pacTeHWi, BHUMaHUEe bukHenna cQPOKyCHpOBaHO YHUKAIBHBIX PACTCHHSIX
Jlurypuiickoro mo6epexnps. Ho, kak u B Illkomne B Hancu, B JlotapuHrum, rae B CTHIE MOACPH
CO3J1aHbl YHHUKAJbHBIC MPOU3BEICHUS B JIEKOPATUBHO-XYJI0)KECTBEHHOM HCKYCCTBE, CIOKETOM
KOTOPBIX CIIyXaT Tak Jrooumbie Ha pydexke XIX-XX cronetust po3sl, Tak U B chepy HayIHBIX
WHTEPECOB BKJIFOYEHO BHHMaHHE K 3TOMY BUIY I[BeTOB. CBOM OOTaHWYECKUE WCCIICIOBAHUS U
akBapenu Knapenc buknenn nmokaspiBan Omumto bropHe, ubs paboTa, HanmrcaHHask COBMECTHO C
Ayrycrom Kpemnu «Po3wl Utanuu» (1886), monp3oBanach OOJBINON MOMYISIPHOCTBIO CPEIH
BJIAJICNBIIEB BHILI, CaJ0B M XYyIAOKHHKOB Jlurypuiickoro mooepexns. (Emile Burnatet Augusr
Cremli «<Roses de I'ltalie», 1888)

B cany Knapenca buknemna B bopaurepe, Takke MNpEACTaBICHBI LBETHl W3 Pa3HBIX
pPEruoHOB Mupa OT ABCTpaiuu 110 SIMOHWUH, YTO TOBOPUT, O TOM YTO, B 3MOXY MOJEpHA
BHHMaHHE K MHPY IIBETOB OBUIO COCpPEIOTOYEHO HAa BHUMAHUU COXPAHEHUS MPUPOIHOTO
Hacienusi (rmopsl JIUTypuu W aKIMMAaTU3alMUA PEAKUX IK30THYECKHX BHJIOB PACTCHHMHA U3
Pa3IUYHBIX reorpauyeckux 30H.

B 1885rony Knapenc bukHenn - aHrIUiCKU y4YeHBIN U XYJOXKHHK, )KUBIINHA B WTanuu
B peruoHe Jlurypus, onyOnHMKoBall CBOIO KHUTY «lIBeTymime pacTeHus M MarnopOTHUKU
PuBbepbi» ¢ 82 IBETHBIMU WILTIOCTPAUSIMH U 3aMeTKaMu K 280BugaM pacTeHHIA.

Ero axBapenpHble paOOTHI, BOCXUTHTENbHAS KOJUJIEKIMS O0abouek U yHUKaJIbHAs
6ubnmoreka, B KOTOpoil coOpanbl kHUrM KoHna XIX - Hagama XX Beka MO3BOJSIOT cO3IaThb
IpeJCTaBICHUEe O TOM, uTO copmupoBano ctuiib MojaepH B Mramuu u @paHuuu Ha pyodexe
BekoB. Kmapenc bukHemn, OOTaHMK W XYIOXKHHK, MpEACTaBIsSeT co0OM dYeloBeka, YbH
XYyJO’)KECTBEHHbIE W HAy4yHbl€ MHTEPECHl MO3BOJIAIOT  CPOPMYIHPOBATH MOHUMAHUE CTHIIA
MozaepH B Uranuu u @panuuu.

10 Merepiak Mopuc. Pasym nBetoB: HaTypduiaocodekue u punocopckue ouepku. Crapomoansrensetst., Cro,: OO0
«M3natenbckuii oM «Jleonapao», 2011,c. 135-136
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Komnekuuu  akBapeneil,  repbapuu,  JICHIONTEPOIOTHYECKAs  KOJUICKIIHS,
nprobperennas uM y Yorkuaca u Jlonkacrepa (Watkins and Doncastéf) u Hanmcanubie
bukneniom KHUTH, TO3BOJIAIOT YaCTHUYHO OTBCTUTH HA BOIIPOC O POJIM BJIMAHUA 06pa3a OBETKa
1 0ab0YKM KaK BEIYIIErO MOTHBA B UCKYCCTBE MOJIEPHA.

Knapenc buxnenn. Cummerpuunsie opHamMeHThl. Ouitynibsam myseit, Kamopumk

Knaperc buknenn mnumer B MPEIUCIOBUU, YTO €r0 BIOXHOBHJ OpUTAHCKUN OOTaHUK
JIx. T.Morpumk (John Traherne Mogrridgekoropsiii B cBoeii kuure «®djgopa MeHTOHa,
BhImemel B 1864rony, moOyaui u Ipyrux MccleaoBaTeineid n3ydaTh (pIopy CBOEro permoHa u
co37aBaTh WLTIOCTpAIMKM K HccienyeMbiM Bugam pacteHuid. k. T.Morpumk B 1871 rogy
BBITYCTHI KHUTY «Diiopa Menrona» («3umusist propa Pussepsr. OT Mapcens 10 FeHyH>>)l3, rae
OIyOJIMKOBAJ OIMUCAaHUE 3UMHUX BHJIOB IIBETOB C COINPOBOXAAOIIUMU aKBapeIbHBIMU
wnoctpauusmu. Ha Knapenca buknenna takke oxazana BausiHue kaura «l{Betsl moseii» C.A.
Jxxonca (Charles Alexander Johns)

B teuenue naru ner xxu3nu B bopaurepe Knapenc buknenn cozman 1100 akBapeneii ¢
N300paKeHUEM MeECTHOM (yiopsl, KOTOopble BhIILIM B wu3manud 1878 roma. D10 crano
pEe3yNbTaTOM  HCCIEAOBAaHUNW MM OKPECTHOCTEH, KOTJa OH coOupan IBeThl ais repbapus,
THIATETFHO (PUKCUPOBAJ UX U MHUCAI ¢ HUX OOTaHMYECKHE aKBapeibHble WitocTpanuu. Kiapenc
buknenn Ttakxke wuccnemoBan Ommsnexarmme Topbl oT Can-/lanManiio 10 BBICOKON TOJIUHBI
Mepasurii, a B 1888 romy oH Hauan perynsipHbie BU3uThl B Bamwbe-au-Ilesuwo, rae Can-
Bapronomeo cran ero 6a3oi it O0TAHUYECKUX HAOIIOICHUH.

Kaura Knapenca buknenna «®nopa bopaurepsr u Can Pemo» Obuta onyonukoBana B 1896
rogay. (3To ObLI CHPaBOYHUK pACTCHHM, K COXaleHHI0, Oe3 wumocTpanuidi.) EMy ynamoch
onucath okojio 1700 BUAOB COCYIMCTBIX PACTEHUH, K 3TOMY BHIY OTHOCATCS BBICHIME WIIH
Ha3eMHbIE pacTeHus, BKIIo4as U Mxu. MIHTepec k Mupy pacreHuil y bukHena nepexknmkaercs ¢
uaesamu KHuru «Pasym 1nsetoB» Mopuca MerepianHka, Yb€ TBOPYECTBO OKa3aJlo BIMSHUE Ha
moeit nuekycerBa OPaHIMHK, CO3IaBABIINX CBOH IPOU3BEICHNS B cTHIIe MoxepH.

12 Lester. V., MARVELS: The Life of Clarence BickndHptanist, Archaeologist, Artist , Matador Books, 8176

13 John Traherne Mogridge Flora of Menton, Winterdlof the Riviera, Marseilles to Genoa, LONDONREEVE&CO., 5,
HENRIETTASTREET, COVENTGARDEN, 1871
Yhttp:/iwww.clarencebicknell.com/en/component/cotitategory/10-artist

15 Alois Lunzer Trees and plants for the world oidoors, NY, Rochester,1909¢pesss i pacTeHus [uIs Mupa BHE ABepeii)

18 Thomas Meehan, The Native Flowers and Ferns diitfied Statesvol.1, vol.2, Boston 1879

17 Otto Wilhelm Thomé , Walter Emil Migula Floreon Deutschland, Osterreichund der Schweizin WarBitdfiir Schul eund
Haus, 1885 ®nopa I'epmannu, Ascrpunu lIBeiiiapin B CIOBaX ¥ KapTHHAX TS IIKOJIBI U goMa), 1885
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WNnen Knapenca buknenna co3BydHBI OTKPBITHUSIM, BBIPQKCHHBIM B OOTaHUYECKON
WUTIOCTpaIuu AJonca JIyHuepals, Tomaca MexaHale, Otto Bussrensme Tome’. Dta ke nnes
npocnexxuBaercs B u3ganuu Tomaca Belrnepa, «ccnegoBanuve mpupoabl U KOMITO3HIIUU,
1905 1 mo3BoJIIeT MPOCIIETUTh HACKOJIBKO CTHJIb ap HYBO OBLI TECHO CBSI3aH C OOTAHUKOW
JENUIONTEPOJIOTUEH.

Tomac Betirnep, «MccnenoBanus npupo sl 1 kKoMmmo3uiuu», 1905

B xonme XIX - magane XX Beka MHTEpEC K MUPY IIBETOB, PACTCHHI OTPaKaeT 3CTETHKY
KpacoThl. L[BeThl ciy’KaT MCTOYHMKOM BJOXHOBEHMS HE TOJBKO IJI XYJIOKHHUKOB, HO W JUIA
uccienonareneit Gaopsl. BIX0OAAT KaTalory BETOB € MOAPOOHBIM OMUCAHUEM Ka)I0T0 BUJA U
4acTO C aKBapEJIbHBIMH WJUTIOCTPALIUSIMHU.

LIBeThbI cTaHOBATCSI CUMBOJIAMU KPAacOThl TOTO PETHOHA, TJ€ KUBET U pabOTaeT XyI0KHHUK
nwi Ooranuk. Tpanchopmauus oOpa3a  IBETKa B OpPHAMEHT HAUYMHACTCA C HAY4YHOU
WJUTIOCTPAIUH.

Wx u3ydenuto, kiaaccu(puKaluyd ¥ BOCIPOM3BEACHUIO B OPHAMEHTAX M aKBapelsX OTHAeT
npennourenue Knapenc buxnemn. bukHenna Henp3si Ha3BaTh KIACCHUYECKUM XYI0)KHUKOM
SMOXH MOJIEpHA, HO €ro KOJUIEKLIHMs akBapesei OOTaHWYEeCKOH WILTIOCTpAllMH IIBETOB, HX
KJaccuuKalys B HAMMCAHHBIX U U3JJaHHBIX UM KHHUTraX, a TAaK)Ke OrpoMHas KOJIeKIus 6abouexk,
TOBOPUT O TOM CaMOM HHTEpece K >KU3HU PACTEHHH M HACEKOMBIX, KOTOpBIA chopmMupoBa
CTWJIb MOJIepH B MTanuu nu @panuum.

Orta e uaes npociexuBaeTcs B u3ganun Tomaca Beiirnepa (Weigner Thomas)«Nature
Studies and Compositions1905'

B xynoxxecrsenHom nouepke Knapenca bukhenna umeercss Kak aHITIMICKOE BIHMSHUE, TaK
u (panmysckoe, Beab Topon bopaurepa, rae  oH kUil U paboTan HaXoAWTCHA, B
HenocpeacTBeHHOM  Ommzoct o  @panumu. Brusaue wuneit Mopuca Merepiuka,
KkotopsiechopmupoBau pritocoputo MoaepHa U ObUTH 03BY4YEHBI UM B KHHTE «Pa3ym IBETOB»,

18 https://www.panteek.com/Weigner/index.htm
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TOBOPUT O CXOAHBIX MBICIISIX, YTO Pa3BUBAIMCH Y YUYEHBIX M XYAOXKHHKOB 3TOIO BPEMEHH,
OKa3aBUIMX BJIMSHHUE HA CTHJINCTUKY U 3CTETUKY CTUJISA MoaepH B Mrtamum.

[IBeTounass PuBbepa cTanma crojib MpPUTAraTeNbHOM Onarofaps yHUKAILHOMY KIUMaTy u
NPUPOJIC, YHHUKAIbHBIM DPACTEHUSIM, CTapbIM BWUJUIAM, KOTOPbIM HOBBIE BJAJEJbLI HE TOJBKO
COXPaHWIH HU3Hb, HO U MOJAPUIM POCKOIIHBIE Calbl IK30THUYECKUX pacTeHuil. Bumiel Tomaca u
Janmansa X3HOepru —IpeKpacHbIi MpUMep COXPaHEHUs] HCTOPUYECKOTO KYJIBTYPHOIO Hacleusl, Tae
JIaJIeKoe MpoLUIoe, 000rallieHHOE KOHTEKCTOM MCKYCCTBA CO3/IaHUsI HOBOM 3cTeTHKH cafa XIX Beka
MIEPEXO/IUT B HACTOSIILIEE, I71€ KaXK/IbIii MOJKET OTKPBITH I ce0st 00pa3 paiickoro caja, KakuM BUIETN
ero 6onee cra sier Ha3ax Tomac u Jlanmane XouOepw, Jlrogosuk Bunrep, ceiHoBbst Tomaca XaHOepu
Januais u Cecnib.

Bparbs X»HOepu BIOXKHIN HEOLICHUMBINA BKJIAJ B Pa3BUTHE KYAbTYpbl MTamuu, Tak Kak
Onarogaps UM ObUTH CO3JaHbl YHUKAJIbHbIE MAMSITHUKHU CaJI0BO-TIAPKOBOM KYJIbTYphI, OKa3aBIlNE
BIIMSIHME HA UCKYCCTBO, KYJIbTYpYy U Hayky Urtanuu.

Canpr pybexa XIX-XX cTojeTusi — 3To 3CTETHUECKHil 00pa3 KpacoThl AMOXH MOJIEpHA.
Boxkpyr Hero Bparaercst KyJabTypHas )KU3Hb €BPOIEHCKOro U pOCCUHCKOro 00IIeCTBa.

[[Betounas PuBbepa («Riviera dei Fiori») - Ttak HaspBaroT Jlurypuiickoe mobepexne
Opannuu 1 Utamuu. B konre XIX - Hagane XX Beka B 9T MecTa JIOOWIIA MIPUE3KATh C OCEHU
JI0 KOHIIa BECHBI aHTuicKas apuctokparus. Camel Tomaca XaH03pu B Anaccuo u BeHTumuibe
nepealoT UACHHYIO 3CTETUKY cTuiii MojepH. M ecnu Omune [amnie roBopur, «dto B caaax
JloTapuHrum HanuIM MBI CBOE NPU3BAHUE», TO JIOTUYHO MPEAINOJIOKHUTh, 4TO B caxax Tomaca
X3H09pu U Apyrux cagax Jlurypum Hanui cBoe MpH3BaHME XYJOXHHUKH WTanmuu, Takue Kak
Knon Mone, Ilomneo Mapuanu, JxoBanun bonpaunu, I['epman Hectens. MoxkHO
IPENONI0XUTh, YTO BIOXHOBEHHE B cafax JIUrypuiickoro moOepekbs, Halel U pPyCCKUN
XynoxxHUK Muxann BpyOens Bo Bpemst cBoero mytemiectBus mo Wramuu (1891). Ota mbIcib
IIPEACTABIISICT HAYYHBIM MHTEPEC VIS NAIBHEHUIINX UCCIICIOBAHUN.

Wnes coznanus caga B Moprosne OparbeB XaHOepH cocTosisIa B MOMYIIPU3aLUN 3HAHUN O
mupe pactenuid. Cembst XoHOEpH —Blazena IByMsl pOCKOIIHBIMU canamu B Jlurypuun. Oaun u3
HUX mpuobpereH B 1867 roxy, Moprtona, npyroit - B ropoae Asaccuo, mo mopore B ['eHyto,
ToNBKO B 1922rony. OTH cajpl IpeACTaBISAIOT cOO0M MpeKpacHblii 00pasel caoBOro HCKyCcCTBa
pyoexa XIX-XX CTojeTuss M OTpa)kaloT HICI0 O TOM, HACKOJIBKO B3aMMOCBSI3aHBI HaykKa,
MCKYCCTBO U KynbTypa Utamumu.

B dunocopun Metepnunka, oTpakaeTcs TOHUMAHUE YETTOBEYECKOMN JKU3HU M PACTEHUS,
I7Ie Ayllla 4yeloBeKa, TSHETCSd K CBETY, CIOBHO IBETOK, IIPEOAojeBas Bce MNpensaTcTBus. B
HAy4YHBIX MCCJIEJOBAHUSAX, OTHOCUTEIBHO Pa3BUTHUS TAaKOH HayKu Kak (apMmalleBTHKA, €CTh
0coOeHHBIN cMbICI. [l 3MoXHu MoJiepHa OYEeHb Ba)KHA MBICIIb O TOM, HACKOJIBKO Ba)kKHA >KU3Hb
YyelioBeKa, I03TOMY BOKPYI MEIMUMHBI U (apMaleBTHUKH CKOHIEHTPUPOBAHBI Hay4yHBIE
UCCIeIoBaHMs, B 001acTH OOTAaHMKH, SHTOMOJIOTUU U OKEaHOJIOTMU. B KOHTEKCTe MOHWMaHHA
ACTETHKH Cajia ceMbU XOHOepHU JIKUT BHUMaHUE B obnactu ¢apmakonoruu. JKu3Hp yenoBeka
3aBUCUT OT T€X IpPErnapaTroB, KOTOpPbIE MPUHUMAET UYEIOBEK BO BpeMs OOJIE3HH, MOITOMY TaK
BaXKHAa poJib B cagax pyoexa XIX-XX cromerus NpUCYTCTBHE pacTeHUU ¢ HaOOpOM
HE0O0X0IUMBIX (hapMaKoJIOTHYeCKHX CBOMCTB. Hampumep, Takux pacteHuil, B cajgax XsHOepH,
TaKUX BUJIOB KaK aBCTPAIMNCKHE IBKAIUITHI U aJloe.

bnaronaps wusnanusm Anekcanznpa ['ym0onbpara ¥ OrpOMHOMY KeNaHHIO OpaTbeB
XoHOepu u JlromoBuka BuHTEpa, akkiIMMaTu3aus pacTEHUN cTajla BO3MOXXHOM Ha MOPCKOM
nobepexxbe Wrtanuu, B Jlurypun. CoxpaHeHHe KyJIbTYpPHOTO Hacieausi canoB XdoHOepu —
BOKHBIM MPHOPUTET B KYJIbTYpPHOU mosuTuke peruona Jlurypus, Uranus. B Hactosiee Bpems,
Onmaromapst OepeXHOMY OTHOILIEHHIO K KyJIbTYPHOMY Hacienuio cajoB X3HOepu B Moproiuie
VYuuBepcurera ['enyn, npucraaspHoMy BHUMaHWIO Koponun XoHOepu M cembd Puyum B
Amnaccuo, cagsl Tomaca XoHOepH OTKPBITHI JUIS MOCEUICHUS MIMPOKOH MyOJIMKH M HAy4YHBIX
uccienoBanuii. TakuM 00pa3oM, MOANEPKUBACTCS CBSI3b MMOKOJIEHUN U KYJIbTYPHI.
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