The Turner Collector: Elhanan Bicknell

PETER BICKNELL CambridgewithHELEN GUITERMAN London

“There took place last Saturday an event in Lonsiach as, we
venture to think, could scarcely in the same timeé ander the same
conditions have happened in any other city in tbhddy It was not a
great national event - a Royal reception, or a jpolemonstration. It
was not anything attaching to or symbolising instins or sentiments
peculiarly British. It had nothing to do with ouogous constitution,
our lords, our commons, our free press, our mdtagr-our climate,
our racehorses, or our bitter beer . . . It wasefyen sale of
pictures. The collection of paintings thus sold hagn gathered
together by a private Englishman, a man of compatatobscure
position, a man engaged at one time in mere tradenan not even
pretending to resemble a Genoese or Florentinelast@rince, but
simply and absolutely a Londoner of the middle slastively
occupied in business. This Englishman . . . hadiditotogether a
picture gallery which would have done no discremld LORENZO the
MAGNIFICENT."' The event so described in t8&r of 28 April
1863 was the opening day of the sale at Christanddn and Woods
of 'the Renowned Collection of English Pictures Sedlpture of that
distinguished Patron of Art, Elhanan Bicknell, Edeceased".'

Elhanan Bicknell (ill. 1) was born om December 1788 in
Blackman Street, Borough (now part of Southwarlg #on of
William (1749-1825) who was then running a sucadgamily

I. Charles Baugnie€lhanan Bicknell, lithograph, 1864

[34]

serge business; this had been moved to LondonTeamton earlier
in the century. William was musical, a mathematicgomething of a
writer and a great reader. He found the wool ttadmngenial and the
year after Elhanan's birth sold the business totbayreehold of an
'‘Academy' attended by some i 00 scholars, in tdepalace of the
Bishop of Lincoln at Ponder's End, Enfield. Theashprospered,
and in December 1804 he moved it and his residémcgurrey
Hall, Lower Tooting. Elhanan's curious name' catmeugh the
Bicknell connection with the Free Churches, Johisléyehaving been
a friend of the family at Taunton and in London;ll\&m's closest
friend was the American preacher, the Reverend REinan
Winchester, author obniversal Restoration, a book which gave
William great comfort and satisfaction. Through \hester's
influence he became a man of strong Unitarian jmi@s which
were passed on to Elhanan and to at least onehaihk&h's sons,
Henry Sanford Bicknell. According to Sidney BicKnkls grandfather
Wiliam "was a conscientious hard-worker, charmiangnversa-
tionalist, liberal in religion and greatly belovellist before his death
[in 1825], he said that 'the only mental relaxatienhad enjoyed in
his long life was playing the spinet, the harpsidh@and the organ'
"3

So Elhanan was brought up in a prosperous, linesalconformist,
middle-class atmosphere. He was educated by hisrfand in 1807
was acting as a junior master in the school whenelder brother,
William Isaac, took it over. This encouraged Elmarta abandon
teaching and go to a friend at Cause, near Shrewshu learn
farming. However, within a year, he was back indam where his
uncle, John Walton Langton, offered him a partriprslith his son,
John Bicknell Langton, in an established businessilanerchants at
Newington Butts, near the Elephant and Castle. Jangton, the
father, had invented a process of refining sperthdeéich,
figuratively speaking, turned into gold what haeviously been
regarded as mere waste and a nuisance'.4 Utiisingrocess, the
firm of Langton and Bicknells, skilfully directedytElhanan, rapidly
developed, ‘owning', according to Elhanan's som&jd 'a fleet of
more than thirty ships, monopolising the Pacifierspwhale
fishery'." However, recent research into the wigglindustry has
shown that the firm probably only owned substantinhncial
interests in ships. Nevertheless Elhanan descritiatself on
documents as a ‘shipowner and merchant'. Althowgigton and
Bicknells probably held important monopolies foretkale of
their products, it is most unlikely that they monbged the Pacific
sperm-whale fishery. It is characteristic of Elhatteat when in about
1835 he saw how adversely the repeal of the nawigdaws and
the abolition of protection would affect his buskeas a dedicated
liberal, he magnanimously supported the causeeftfade. However,
by the time legislation, the introduction of botstrpleum oil and coal
gas, and foreign competition had begun effectivelycripple his
undertakings, he had made the fortune which endidtado live in
comparative affluence and to put together his riaide collection
of modern English works of art.

Elhanan followed his father as a firm supporter the
Unitarian Church, subscribing generously to chapeBouth Place,
Finsbury, and at Effra Road, Brixton. He also sufgzbr



2.'The residence of the late E. Bicknell Esq",
Herne Hill, Dulwich, photographed by A.S.
Bicknell, May 1859', written on the back of the
print in A.S.Bicknell's hand.

3. 'Garden View Herne Hill. The cedar was
planted by my Father in 1819. Figures Percy
Bicknell (left), Rosa, Mrs Wild, A.S. Bicknell
(right)'. Rosa was A.S.Bicknell's wife and
daughter of Mrs Wild. Photograph by A.S.Bick-
nell, c.1859. The cedar tree can be seen in
Denning's picture (111.4).

the British and Foreign Unitarian Association, bubuld never
accept any office in the church. In the lithograghertrait (ill.")

protestations on both side that the report wasefélsChristine's
father David Roberts, who later described Louisdtlzes old hen’,

of 1846 by BaugniétElhanan is shown, presumably at his own wrote to his son-in-law, Henry Bicknell from Venicé trust now

request, with three volumes lettered Priestly, Lred and
Channing, all three writers on Unitarianism.

On to October I8io, shortly after starting in buess, Elhanan
married his partner's sister, Hannah Wootton Lamgtaho bore
him the first three of his thirteen children, twé whom died in
infancy. Hannah died in 1815, and fifteen month®d&lhanan
was married again to Mary Jones who survived fdy ¢en years,
bearing two children, Mary Anne and Henry Sanfofdter an
interval of just over a year, he married Lucindairftla’) Sarah
Browne, the 28-year-old sister of Hablot Knight Bree, Thiz',
Dicken's illustrator." Elhanan and Linda lived hapgogether at
Herne Hill for over twenty years, adding eight chién to the
family. But in March 1850 she suddenly died. Elhanzould
clearly not live happily without a spouse for, onuere after an
interval of little over a year, he married a 48-yedd widow,
Louisa Jones. This fourth marriage was not popwith the
family. His daughter-in-law Christine recorded irrhjournal on
the day of the wedding, 14 August 1851: 'Mr B cortied the
folly of marrying a fourth time Mrs Hy Jones theidw, after all

[39]

that all this affair is over that things will settdown smoothly .. .
No one knows better than yourself that from hisreeit & quiet
habit he could not live single & that had his choibeen one
younger, things might have turned our very différ&iom what
they are likely to be. He will still be CommanderChief as usual
& things will go on much in the old way, at all es let us try to
make it so."" Louisa outlived Elhanan by 23 years.

It was shortly after Elhanan's second marriageabout 1819,
that he moved to Herne Hill. The original house waasimple late
Georgian building set in extensive grounds. Durimgre than
forty years of residence he extended and develdphedhouse,
adding two symmetrical stuccoed wings, each lardwm the
existing building, and a splendid conservatory,irgivthe whole a
dignified Regency look (111.2). He exercised histéafor
landscape gardening in planning the park-like sumdings
(111.3), and established a small farm in the gresumdich
supplied mutton and other produce for the table.eWlhhe
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property was auctioned after his death it consisiédseven lots,
amounting to about twenty acres in all."

The children who grew up in the stimulating atmaesghof Herne
Hill were interesting. According to their cousinddar Browne, they
were ‘all above the average in personal appearaaoel
intelligence'." Certainly Denning's picture'3 ofxsof Lucinda's
eight makes them look, boys and girls alike, exoegy pretty
(111.4). They were a versatile family. Henry, tleeand surviving
son, took an informed interest in his father's ecfion. The bulk of
his own collection of paintings and drawings werelds at
Christie's in April 1881. There were four works Byrner and 214 by
his father-in-law David Roberts. Lucinda's eldesin sHerman
became an adventurous traveller and oriental schéla was the
first European to make the pilgrimage to Mecca Ipta
undisguised. Herman's youngest brother Clarence avéalented
amateur artist, botanist and archaeologist. He dednthe Museo
Bicknell at Bordighera (now the Institute of Ligan Studies), and
virtually discovered the prehistoric rock engragrg the Montebego
region in the Maritime Alps.

The enlarged house at Herne Hill made a splenditingefor
Elhanan's collection of pictures and sculpturesgeEdBrowne has
described 'the three large rooms, entirely giverniauthe display of
pictures . . . In the middle was the old drawingmd which ‘'was
covered over with a sort of Rococo panelling intetdand gold' and
Gustav Waagen tells us that 'the inside of thetstaifwere] lined
with mirrors.14 Moreover, as Browne also state$e'ictures in
this room were all water-colours, and were not himghe usual
manner, but inset, the gilded mouldings servingrames, and
the water-colours acting as decorative panelsTurner's "Rivers of
France", if | remember rightly, served as decorawé the doors . . .
The dining-room and the big drawing-room were dedd oils; in

. K 5. Clarkson StanfieldRic du Midi d'Ossau: in the Pyrenees, with smuggleit
the latter were a considerable number of Turnerssid®es the on canvas, 213.2.152.3 cm, 1854, Royal Holloway Bedford New

pictures on the walls, Mr. Bicknell had stowed avm'yers of equa| College. This picture, selling for 2,550 guineaghe 1863 sale, fetched a

. . . higher price than any of the ten paintings by Turne
importance. | shall never forget the thrill | exgerced when he gnere Y P 9By

produced from a portfolio Turner's four Yorkshireadings which
had never been exposed'. The way Elhanan was byyatgres in
1854 with the redecoration of the house in viewnigely
illustrated by his purchase of StanfieldPsc du Midi d'Ossau’ in the
Pyrenees, with Brigand&11.5). This was commissioned for 700
guineas (it sold in 1863 for 2550 guineas) and leitbd at the
Royal Academy in 1854. However, before it was dgld to Herne
Hill on August 8th/9th, it was adjusted in its poopons and
probably given its arched shape to fit over thenctey-piece of one
of the new rooms. The house and grounds also made a

splendid setting for the generous entertaining ihiclv Elhanan
delighted. Those he invited were mostly artists mgople
interested in the arts. He bought his picturesctlyefrom the artists
and in public sales, and not from dealers. In 8&31sale catalogue the
works of fourteen artists are described as 'paifaiedr Bicknell,
and probably all of these artists were entertaiaeHerne Hill,
most of them frequently. Edgar Browne found Heriledelightful
‘not only on account of the profusion and excekeraf its art
treasures, but for the certainty of meeting, esgdlgcon Sundays, a
number of men occupying distinguished positionsthia world of
art." Elhanan's desire in old age for the compahyvisitors is
delightfully illustrated in a letter from David Rekts to Christine
saying, 'Yesterday, Sunday, your father, dreadiveg dolataryness
of Hernehill .. . sent the groom with a note beggine to pick up the
wayfarers or any R.A. in want of fresh air & a dénri could find . . .
® And these were the people whose pictures he bpuaghthis
collection was made up almost entirely of the wooksivingfrtists.
Those best represented were Turner, Roberts, 8tdniCallcott,
Landseer, Webster and Frbsih oils; and in watercolours Copley
Fielding, Prout, de Wint, Gastineau and Muller.i#rler and Roberts
were his first favourites, and he seems to haviempeel landscape and
seascape to other forms of painting. But what was taste really
like? On returning from a tour of Italy for the erps purpose of
seeing Old Masters, he announced, according to mB¥phat he had
seen nothing he would 'give a damn for'. AlthoughirGborough was
represented, Reynolds and his school were not.idHeal possess a
single Constable although Maria Bicknell, Constableife, was a
relative, and C.R. Lesli8 Constable's biographer, was one of the
Herne Hill circle, who painted at least one pictufer

4. Stephen Poyntz DenninGhildren of Elhanan and Lucinda Bicknell at
home, watercolour, 1841, Victoria and Albert Museum Elhanan. Perhaps
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6. The Blue Rigi: Lake of Lucerne- sunrise (W.1524), watercolour, 29.7.45 cm,  Georgio, (116), B.J.391) for 250 guineas, followed in 1842 by a
Private Collection. companion pieceCampo Santo, Venice (112, B.J.397) for the same

sum. Both these were catalogued in 1863 by Chsisfobably
advised by Henry Bicknell) as 'painted for Mr Biekh24
indicating, if correct, that by 1841 Elhanan wasmouassioning
paintings from Turner. In 1843, the year of theljmalion of the first
volume of Modern Painters, Ruskin and Turner dined together at
Herne Hill, and were there again on 13 March 1844as in that
month that Elhanan bought the great PalestrinarpBsition (122,

it was the influence of Ruskin who had no use fon§able that
accounted for this omission. Many of the pictures the
collection are today somewhat embarrassing - fiante Webster's
companion pieces,The Smile (114) and The Frown (115)
portraying 'the naughtiest of schoolboys' and Fsdaiphrosyne
(109) a group of the 'daintiest of damsels"9 areeligvably coy.
However, when Waagenw visited Herne Hill he patédy admired
these pictures, finding 'The JokeThe Smilg 'full of delightful
humour'. Although the Turner oils and watercolouese the pride of
the collection, Elhanan did not buy anything moneanventional
than The Blue Rigi, (125, ill.6), and probably disliked Turner's
‘nonsense colouring'.21 He had a shrewd eye famastment, but
was clearly influenced in his choice and in the whg
commissioned works of art by a genuine desire ljp the artist. He
also encouraged them by generously financing poihteeir works.
In general what he bought was what was acceptalihe @me - the
sort of picture which was being hung in the Academy

Although Turner was for many years one of the rfresjuent visitors
at Herne Hill, and Elhanan often went to his stuithieir friendship never
seems to have been intimate, and they had theireisiaThe earliest
record of Elhanan's interest in Turner seems tarbentry in the
diary of E.W. Cooke for i6 January 1835: 'Bicknellled and

~

‘ A Palestrina - composition, h828, R.A. 1830B.J.295, oil oil canvas,
brought an extraordinary dog. He came to see thmaeTpictures . 140.5 x 24.90 cm, Clor&allery for theTurner collection, London. Accompanied

..22 In 1838 Bicknell bought his first works byriar at Christie's, by these lines:

Or from yon mural rock, higisrownedPrzneste,

two watercolours of Himalayan mountains which weesigns for Where, misdeeming of his strength, the Carthagistaod,

White'sViews in India, published in 1836. Then am April 1841 And marked with eagle-eye, Rome as his victim.

Cooke 'Dined at Mr Bicknell's, met Messrs Turner,FB&ansfield, " ) | f the six paintings boughiEly MSS'B-FaiIacfﬁ‘ of ﬁope
P H HTH : H e work was largest of the six paintings boug anan picknell from lurner

Roberts (& Christine) Colline, Phillips, Gastine&e. It was in in March 1844,

this year, 1841, that Elhanan bought hig first pdinting by
Turner [ Venice: the] Giudecca, la Donna della Salute and San
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B.J.295, ill.7), now in the Tate Gallery, which seeto have been in
Turner's studio since it was exhibited at the Acaylen 1830, and for
which Elhanan paid the large sum of £1,050. Helds aeputed to
have offered £1,600 f@un rising through Vapoup.J.69)*® At the
same time he bought five other paintings from Tumestudio -
Calder Bridge (Ho, B.J.106) lvy Bridge Mil{jo4, B.J.122),Port
Ruysdael (120, B.J.237), Wreckers - Coast of Northumberland
(B.J.357, ill.8) andEhrenbreitstein(B.J.361). However, he had
difficulty in getting delivery ofEhrenbreitsteinas is evident from a
letter he wrote to John Pye on 23 June 1845:

My getting the paintin@ppearsas distant now as it was in
March 1844. | thought | had only to send to Queeme\
St. to have it - but the grim master of Castle G@arimbo
shakes his head and says he & you must first agltes
done to the plate that is necessary, & the pictitebe
wanted to refer to. Now as | know he goes out adgoo
deal fishing at this season - and then leaves fowsome
months tour in the Autumn, | hope you will do wist
required while he is in town. He is at home today &
tomorrow, for he is to dine with me tomorrow - ledshe
would then get off after the fish, Pray fasten ystiongest
hook into him before he fairly takes water agaimnemay get
o] fazg and so deep down that even a harpoon willeazh
him.

Also in 1844 Elhanan bought two more paintings frbanner -
Helvoetsluys102, B.J3.34sandAntwerp (97, B.J*350)0 eight of

the ten Turner paintings which were the jewelshia trown of the
Bicknell Collection were acquired in the same yd4e. did in fact
buy two more in Christie's sale of 13 and 14 JuBB11 namely
&and Junction Canal at Southall Mil[B.J.Icn) andSaltash
with the Water FerryB.J.121), but sold both of them a few years
later, so neither was in the 1863 sale.

Just as the oil paintings were bought several tihe, so too the
watercolours were bought in sets, but it is diffita establish exactly
when Elhanan bought them or where they are now. Biviis
earliest purchases were the well knoiwhe Blue Rigii2s, w.1524,
ill.6) and Brunnen, Lake Lucernges w.1527),both acquired in
1842. These were subjects resulting from Turnersit vto
Switzerland in 1841, and were commissioned by Ehafrom
sketches introduced to him through the agency ofGviffiths of
Norwood. Two sets of three watercolours, one ofeftes connected
with illustrations folWanderings by the Seine (116-118)d another
of miniature drawings of Rouen (261), Chateau Gaill (262) and
the Castle of Elz (260 were all catalogued in 1883painted for
Mr Bicknell'. The first set appears to belong tmab1832, and the
other to 1844 and 1832, so it is unlikely that thesere
commissioned. As Elhanan paid the same feazofguineas for
each set, they were probably bought at the same fiom the
studio in 1844 - perhaps with the redecoratiorhefdrawing room at
Herne Hill in mind. In all there were eighteen watdours by Turner in
the sale. Elhanan's most important purchase wasahthe four
'"Yorkshire

8. Wreckers, - coast of Northumberland, with a StearatBssisting Shipoff
Shore,R.A. 1834, B«J+357 oil on canvas, 91.4x 121.9 crale¥Center for
British Art. The picture was an especial favournteBicknell's and was lent
by him to the Royal Scottish Academy 9.
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Drawings' (268-271), drawn for Sir William Pilkingt in
1813-1815"7 and now in the Wallace Collection, bought at the
sale of Mr Hogarth of the Haymarket in 1854. It wasthe same
sale that he bought four early watercolours, inchgdthe
Whitworth Art Gallery Winchester Cross (w.164, ill.9). He was
buying the watercolours at the same time as the, b his
famous Turner collection was put together betwe888land
1854, about half of it being bought in 1844.

It was just at this time, when Elhanan was seeingnér
regularly and was frequently in his studio, thatrifer was
working enthusiastically on whaling subjects. Heurf important
pictures of whalers (B.J. nos.414, 415, 423, 426jewpainted in
1845 and 1846%Although they never ended up in the Bicknell
collection, they may have been commissioned by fi#haand at
any rate were probably painted in the hope thawbeld buy
them. On 31 January 1845 Turner had written to Edimaurging
him to call in Queen Anne Street at his earliestvemience as he
had 'a whale or two on the canvas'.29 Two of the foictures
were exhibited at the Royal Academy in the summethat
year, and one of themVhalers (now The Whale Ship, in the
Metropolitan Museum of Art, New York, B.J.415), vehi
certainly passed through Elhanan's hands, was @bsecof a well
recorded row between painter and patron. In Sepéenil845,
after the Academy Exhibition, Ruskin received adetfrom his
father saying 'Bicknell is quarelling with Turner. . he found
Water Colour in Whalers and rubbed out some witmdkg. He
went to Turner who looked Daggers and refused t@ulgthing,
but at last he has taken it back to alter. Robedmires the
picture but all say it is not finished [Ruskin hielisdescribed the
two whaling subjects of 1845 as "wholy unworthyhifn'.3°] They
account for his hurry and disregard for fame bytipgt Water
Colours by his stronger passion, love of money\®alers was
never returned to Elhanan; and the quarrel may aedount for
the absence of any of these pictures in his catlectindeed, it
included no whaling subjects of any kind - oilsdvawings.

Turner's enthusiasm for whaling subjects, whichclissely
related to his intense feeling for the drama of skea, must have
been stimulated and encouraged by his associatitm Elhanan
who had such vital interests in the South Seas ®/Rahery. But
Turner was also fascinated by Beale's boldie Natural History
of the Sperm Whale,32 an enlarged edition of which was published
in 1839. Elhanan, from his business address, Nelwmd@utts
(not Herne Hill) had subscribed for four copiesgarf which he
may well have given to Turner. When the four piesirwere
exhibited at the Academy, the catalogue entrieshode of them
referred to Beale's book, relating them to dramaticounts of
whaling incidents. One of Beale's illustrationsfism a print
after the marine artist William Huggins (1781-184%3nd the
others are probably from his sketches. In an eamigsay in
Turner Studies one of the present writers discussed how a
painting of a whaler by Huggins which is still ihet possession of
the Bicknell family may have influenced Turner whbea was
painting the Metropolitan Museurihe Whale Ship. The writer
considers it almost certain that Elhanan put Hugjgpainting at
Turner's disposal when he was working on his owatyse.33

Turner's 'stronger passion, love of money' is iilated by
another quarrel, referred to in the letter from Ko's father,
already quoted, in which he says, . . . he [Elhammve him12o
Gs for the loan of Temeraire [B.J.377] to engrawe durner
besides demands 50 proofs. Bicknell resists andis@&134 As
already stated, the financing of engravings in thé&/ was one of
the means by which Elhanan helped artists in whamwas
interested.

The Ruskins, until 1844 actually living on Hernelllind then
at Denmark Hill, were close neighbours of the Bieks with
whom John was able to study and discuss the Turrevsas

9. Winchester Cross, Hampshire, c.1796, watercolour2.2 x 17.5cm, Whitworth
Art Gallery, University of Manchester.

asserted by Sidney Bicknell that 'when Turner walsohy
unappreciated and his works unsaleable, before Riskin, a
near neighbour had written a line, he [Elhanan] twedight a
splendid assemblage of masterpieces from the ‘artsdbre of
pictures . .*®> and Edgar Browne said, 'Mr Bicknell had made up
his mind about Turner before Ruskin was breecA®d'hese
claims, accepted by Katharine Sim in her biogramifiyDavid
Roberts,37 are little more than manifestations arhity loyalty,
for the first volume ofModern Painters was published in 1843,
the year before Elhanan had his buying spree imdis studio.
Indeed, Ruskin had defended Turner as early as 183Bis
unpublishedReply to Blackwoods.3®

Elhanan's closest friend was David Roberts. Theandship
was cemented in 1841 when Elhanan's son Henry marri
Roberts's only child Christine. The families becaanelose knit
and affectionate group, constantly visiting andresponding
with each other. It was in the late thirties thdhdhan began
devoting a substantial part of his wealth to themes collection
of works of art, and his little Roberts oil pairginThe Chapel of
Ferdinand and Isabella at Granada (82, now Wallace Collec-
tion), which Roberts gave him in 1838, possibly adiftieth
birthday present, could be looked on as the fouodastone of
the collection. When Roberts, long separated frosmwife, was
left alone after Christine's marriage, Elhanan aidla took him
to Tunbridge Wells to console him for his lonelisesie wrote to
his daughter saying, 'l need not state how mucln bt & Mrs
Bicknell endeavour to render me every attention@® several
occasions Elhanan and Roberts went away togethevisits to
friends or to country houses such as Petworth aedliBeim.

The Bicknell-Roberts correspondence sheds lightliten at
Herne Hill. It also gives us an idea of the sometfeetious
idiom to which Elhanan may have owed his reputaigna lively
conversationalist. On 23 July 1851, 'Mr Swan War&gécknell

(39]
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requests the favour of Mr Roberts' company on tharSVoyage
(without sea sickness) . .'4° The invitation wasthe 'Swan
Upping' of the birds which the Company of Vintnensn on the
Thames. Following a long family tradition Elhanamasvadmitted
a Freeman of the Company in 181 o and became Mawst353.4'
In the first year of his mastership, he invited Bib to dinner at
Vintners Hall and suggested that he should bringllow R.A.
with him. To Roberts' suggestion of Landseer ortla&s42 he
replied, 'either of the gallant Knights will do eedingly well but
as our dinner is one of the Livery & not of a graaescription
perhaps the President should be reserved for sonetbf a
superior order . . . Get any one you can.'43 Whkmaran heard
later that year that Roberts was to visit Rome hete&vto wish
him 'a safe return home out of the Dominions of Hisliness.
Take care and not speak your sentiments too boidiye there
lest you should get popped into the dark chambérthe Holy-
Inquisition . . . | am glad to hear so good an actof the family
at Tulse Hill. Roberts was instrumental in arrangifor
Elhanan to lend some of his collection to the Aringhibition
of the Royal Scottish Academy. One of the pictutleat went
there in 1849 was Turnerreckers (108), which Elhanan said
was a great favourite. Roberts, writing to D.O. |46l about the
loan, said 'l fear there will be some trouble abih Turner now
as there is no Frame for it is beyond the regulae.sl dined
yesterday with the little man [Turner] at Mr B's &rhthe latter
took the opportunity of asking him to let him hatlee frame
belonging to it as Stanfield has done [Elhanan alas lending a
picture by Stanfield] . . . | know from what tookape last night
betwixt the little great man and Mr B that the éas grant to the
Scottish Academy will by no means be limited to thwe pictures
in question but as several first rate men are namtmg for him
you may look forward to future year$.'®hen Hill had been in
London in 1848, the year before the loan, ChristBieknell
recorded in her journal, on 31 April (sic) that shalked with
him to Herne Hill to see the Turners with which Wwas vy much
pleased'.

The journal which Christine kept for about ten yearfter her
wedding is full of notes on her visits to HernelHiThe following
extracts record the names of many of Elhanan'stguasd refer
frequently to Turner:

44

15 February. Dined at Mrs Conduitts with Mr & Mrs, B
Elhanan & Mary. [Elhanan's son and his wife], mythe&,

Stanfield, Mr & Mrs Barry, Turner & Tom Dermer.47eRsant
party altogether. Turner was particularly talkatitce me about
Devonshire & an unfortunate trip he made to the iGted

Islands.

18 February. Went with my Father, Henry & Mr Bickhto
Mr Griffiths at Norwood to see some of Turner's glidtures.
They are exquisite, all full of beauties.

20 August. Henry dined at Fitzroy St. [Roberts' homath
Mr B, Brackenbury, F. Grant, G. Jones, Baring, Ard&

the married happy' with a great many ah-ah-ahs'wfs the
Conduits' 5oth wedding party]

25 February. Went to dinner at H.H. Very pleasaatty .. .
Turner, Leslie, The Stanfields, C. Landseer, MuliyeaJohn
Pye,49 Mr Jones who is a very nice person and MskiRuwho
improved very much on acquaintance. It is a pity manners
are so awkward. Turner was not in spirits.

24 June. Pleasant party [at Herne Hill]. My Fath®urner,
Etty, Webster, Denning - grand discussion on daglliMy
Father the only one that defended it' . . . Turgeing to
Venice.-"

1846

6 April. [at Roberts' studio] Mr B was so pleasedthnthe
smallest, a street in Cairo (75), that he bought.it [this refers
to the preview for the Academy which artists heidtheir own
studios. Christine went on with the Bicknells anthd&han's
partner Langton from Roberts to Stanfield and Lawd}

1847

Christine recorded that at one of her father'sipartvith Mr
Bicknell present she 'was surprized to hear thatn&u had
proposed [her] health in one of his funny speeches'

1848

26 May. My Father went to Ramsgate to spend a fays avith
Mr & Mrs B.

Unfortunately Christine's journal do not cover tlest eight
years of Elhanan's life, and there is no recordhoi active he
was until in April 1861 Roberts wrote to Henry i to tell
him and Christine of his grave concern about Elmsdealth
who seemed to have 'lost all heare.5' The nextldayvrote to
Christine: 'l went down yesterday [to Herne Hill.] . The day
was beautiful | found him with Percy in the Billchroom. He
seems on the whole as usual, but says he couldvalit to the
bottom of The Garden and back. But as he had bedovin in
the morning, let us hope he fancys himself lesg ablwalk than
he really is. He seems to draw breath with defgt.c®

Elhanan retired from business that midsummer. Hetiooed
to go round his grounds in a wheel chair, but invBimber
Roberts wrote to Christine: 'l passed the eveniritl woor dear
Mr Bicknell . . . but | can see that he is breakifiagt . . . the
swelling in his legs increasing . . . See him agrofas you can'.53
On 27 November 1861 Elhanan died. Roberts wrotél¢ary:
“his last breath passed away blessing you and yoursThis night
last week we dined and talked together - don't bpsed he
said if when you come down [you] find me gone you have lost
the best of Fathers, | the most sincere of friends Three years
later David Roberts was interred in Norwood Cemgetieeside
his friend Elhanan Bicknell.

In his will, dated22 March 1861, Elhanan left to the widow of
his son Elhanan an oil portrait of himself by Druomd55 and its

Moon.4 Ed Landseer had been thrown from his horse and cdpair of Elhanan junior's mother, Hannah. To hisenife left a

not join them.

22 August. Walked with Hy to H.H. to dinner. My Father
Moon, Stanfield, Brackenbury. Pleasant little parfdice walk
home.

45

6 February. Mr & Mrs B called for me & took me torM
Conduitts. Hy came with my Father . . . Turner wasy good
humour & returned thanks for the toast 'the singhkaried &

o]
4°

sculpture of Cupid and the choice of ten oil paigt from a list
of thirteen,5 which did not include any of the Turners, as vad|
any ten watercolours. These were unspecified betueded any
Turners, the family group by Denning, and drawirigys Copley
Fielding, Warren and Harding.57 Henry, his executeas left a
portrait of Elhanan by Phillips, now in Vintners HaTo his

‘esteemed friend' David Roberts he left copies ofrkr's
England and Wales and Liber Studiorum sets of engravings.
Apart from these bequests, the collection was tedld. Thanks
to a clause in the will which left the widow in mession of the



10. Engraver unknowr§ale of the Bicknell Collection of Drawings at Ghie
and Mansonsfrom Illustrated Timesz November 1863.

house for a year, it was not until 25 April 186&ttihe six-day
sale was opened by Christie, Manson and Woods «it threat
Rooms in King Street, St. James's Square (ill. 0).

Before the collection went to King Street it was view at
Herne Hill, and so universal was the interest ex¢iamong
artists, amateurs and connoisseurs that great msnifevisitors
flocked to Mr. Bicknell's residence. On occasionhsre was a line
of carriages stretching more than a mile from these.8 Prior to
the sale, Christie's two great rooms were openedhiee days of
Private Viewing. The ten Turner paintings, the saflavhich was
to form the finale of the first day, were massedome wall, with
the renownedPalestrina(122) as the centre piecEhrenbreitstein
(118) beneath it, with, at each side, ranged oatftur splendid
sea pieces, flanked by the two early paintingy, Bridge (104)
and Calder Bridge(1m), with the two views of Venicésiudecca

guineas. Two paintings went for even more than Bus
Antwerp.One was Clarkson Stansfield®c du Midi d'Ossau: in
the Pyrenees, with smugglepsas, ill.5, now Royal Holloway and
Bedford New College) which fetched 2,550 guineasit Bhe
record was forAn English Landscapwvith cattle finished by Sir
Edwin Landseer, R.A.' by Sir A.W. Callcott (113) ish fetched
2,950 guineas. This picture was to cause some lkeoafier the
sale, as Roberts had apparently said to Landsdezo@se every
one admires the cows instead of the landscape',Lamdiseer
took offence because he thought that Henry Bickhall played
“a trick' by using his name in association withsthicture in order
to make more at the saié.

After the excitements of the afternoon, the auctionthe
evening of 23 pieces of sculpture, more than halthem by E.H.
Bailey, was a sad anticlimax. 'Of the fate of tlealptures'The
Art Journal felt 'quite ashamed to write: the result of theesal
shows how little this noble art is really appreethtn England®s

Proceedings continued the following Wednesday, SHay
and Friday with the sale of 421 drawings. Inteneats almost as
great as it had been for the paintings; again then&rs drew
special attention; and again the sale was arrabgedork up to a
climax at the end of the day. On the first day B88wings were
auctioned. These included ten watercolours by Turrefour
early works (36, 38-40) the twdimalayan mountaing114, 5)
for White'sViews of India;the set of three vignettes which had
been used for the decoration of the drawing roomrsi@t Herne
Hill and The Blue Rigi(125). An item of considerable interest
was lot 74, a portrait of J.M.W. Turner R.A. in MBicknell's
drawing room by Count d'Orsay from a sketch propaby
Landseef® The climax of the first day came not with Turnertb
with Roberts'sThe Great Square at Tetuan30, ill') which,
according to the catalogue 'Turner considered thest drawing
in Mr. Bicknell's Collection.' It was bought by Welfor the
Marquis of Hertford for 410 guineas- 114 guineas more tharhe
Blue Rigi.

On Thursday 141 drawings were auctioned, includinghei
watercolours by Turner: the set of three (260-2pbhmbly

(116) and Campo Santq112) outside them.59 The rooms were bought by Elhanan in 1844, which sold to Agnew 680 guineas,

thronged. Interest seems to have centred on theersr and
record-breaking prices were anticipated.
The sale opened at precisely one o'clock on ther8ay with

the sale ofi22 paintings anc3 pieces of sculpture. 'Strangers

from all parts . . . artists, dealers, nobles, rants,cognoscenti,
and literati, filled the great room at Christie's to overflowirand
even half way down the stairs they pressed'." 'Maemysons
unable to get near enough to the auctioneer's uwstio make
themselves heard were compelled to give their biglsmeans of

telegraphic signs from the top of the stalfsAs each successive
chef d'oevreof the great artists was produced, a buzz of applau

resounded throughout the multitude before evennglsibidding
was made'." Bidding started quietly, the first 4fs| including
portraits by Gainsborough, Lawrence and Van Dyclngdor an
average of less than 40 guineas. Excitement rosk let 46,
Roberts'sInterior of the Church of St. Migudgh6) which was
knocked down to Agnew for 570 guineas. Four figbids had
already come up for pictures by Stanfield, Collihgndseer and
Roberts, when the real excitement began with lot Birner's

Antwerp.'A shout of acclamation proclaimed how perfectle th

long-humiliated painter, the barber's son of Maideane had

taken possession of the public mftidit went, also to Agnew, for

a record 2,510 guineas. The fate of the rest ofTummers can be
seen in the Appendix to this article. The sale fvé paintings

ended withPalestrina,the largest of the Turners, being bought in

by Henry Bicknell, who had already acquirédy Bridge and

Calder Bridge.The other seven all went to Agnew. Prices for the

day had been sensational — the last 25 lots hadaged 1,432

The Lake of Lucerng265) to Colnaghi for Mr Smith of
Edinburgh for 680 guineas, and then as the findléhe day the
four "Yorkshire Drawings' to Wells for Hertford attotal of 1700
guineas. Indeed this was the grand finale of thele/lsale, as on
the subsequent three days only comparatively uningm

drawings and prints were sold. Although 680 guinéarsThe

Lake of Lucernavas a very high figure for a watercolour, it was

1l. David RobertsThe Great Square at Tetuan: from the yews' towrinduhe
celebration of the marriage ceremonies of the so8@vernor Ash-Ash, in
April 1833, watercolour, Wallace Collection, London.
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not the highest. Crowborough Hill (266) given to Elhanan by
Copley Fielding, and now in the Wallace Collectionwent to

Wells for 760 guineas. The principal buyers were # dealers, in
particular Vokins, Wells buying exclusively for the Marquis of

Hertford, and above all Agnew. According toThe Art Journal of

16 June 1863, Agnew made an unaccepted offer of £800 for

the gallery®7 In the event they bought 123 lots which includethe

most prized picture of all - the Callcott and Landeer English

Landscape and Cattl¢113), as well as all the Turner paintings,
except the three bought in by Henry Bicknell. Agnevg continued

interest in Turner has been demonstrated by the fadhat one or

other of these ten paintings have passed throughef hands 27 or
more times; and they have sold some of the Bickneilatercolours

at least three times.

On Friday the sale of the drawings continued with %0 lots,
which included no Turners. The total for the day wa only
k172.14s., an average of just over a pound a lot - drawings
attributed to Gainsborough, Van Dyck, Rubens, Raphel, Parmi
giano, Rembrandt and Watteau going for a few shilligs each. In

Footnotes

Amongst those who have generously helped us with
this article we would particularly like to thank
Evelyn Jon and John Gage who read a draft and
made helpful suggestions, Edward Yardley, A.H.
Stanton (the great-great-grandson of both Elhanan
Bicknell and David Roberts) and Patricia Jenkyns,
Chairwoman of the Herne Hill Historical Society.
Numbers shown in brackets after titles in the main
text and below are the lot numbers of the 1863
Bicknell sale.

Scotland.

See Appendix, 'Percy Bicknell's annotated sale
catalogue'.

Elhanan ("Goodness or Favour of God') was one "*
of David's mighty men. According to the Revised
Version, Il Samuek1. 19, 'And there was again
war with the Philistines at Gob; and Elhanan the
son of Jaare-oregin the Beth-lehemite slew Goli-
ath the Gittite, the staff of whose spear was like
weaver's beam." See also: Il Samuel 23. 24, |
Chronicles II. 26 ando. 5

and his Friends'.

. ) ton.
3 A.S. Bicknell, Five Pedigrees, London, 1912, p.5.

4 'The Late Elhanan Bicknell: In Memoriam’', from
the Christian Reformer for January 1862.

sA.S. Bicknell,op. cit., p.6.

s Charles Baugniet, 1814-1886. Born Brussels, died
Sevres. Portrait painter, lithographer and engra-
ver. Came to England in 1841. The set of
lithographs by Baugniet which included the por-
trait of Elhanan also included his elder brother,
William, his son Henry Sanford and David Ro-
berts.

7 Elhanan Bicknell's wives and children were:
Hannah Wootton, nee Langton, m. 16 Oct. 1810,
d. 26 Sep. 1815
I. Emily. b. 19 Aug. 1811. d. 24 Oct. 1811.
2.Elhanan. b. 26 Mar. 1813. d. 6 Dec. 1860.
3. Ebenezer. ke1 Aug. 1815. d. 4 Nov. 1815.

Mary née Jones. m. 13 Feb. 1817. d. 9 Apr. 1827.
I. Mary Ann. b.2oNov. 1817. d. 31 May

1858.
2.Henry Sanford. b. 24 Nov. 1818. d. 28 May & dwgs. 185, 188) Born at Camberwell, studied
" 1880 o ) o in America 1799-1811. Professor of Painting

R.A., 1847-1852.
19 Spectator, 25 April 1863.

20 Waagenop. Cit., p.349.

Lucinda ('Linda) Sarah, nee Browne, m. 5 May
1829. d. 6 Mar. 1850.
I. Herman. b2 Apr. 1830. d. 14 Mar. 1875

2. Ada. b. 13 Jul. 1831.
3. Algernon Sidney. b. 9 Oct. 1832. d. 26 Oct.
1911.
Edgar. b. 3 Dec. 1834. d. 1866.
Percy. b. 29 May 1836. d. to Aug 1911.
Matilda. b. | Apr. 1838. d22 Jan. 1858.
Lucinda. b. 28 Aug. 1840. d. 1902.
Clarence: b., 27 Oct. 1842. d. 17 Jul. 1918.
Louisa (widow of Henry) Jones, née Hol-
land. m 14 Aug. 1851, d. 9 Sep. 1884. No
children by Elhanan.
s Hablot Knight Browne, 1815-1882 (drawings

193).

NG~

in Appendix.

p.206.
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« All quotations from Christine Bicknell in this
article are from the journal which she kept
from October 1842 to December 1853 and are
copyright of the National Library of

1o David Roberts to Christine Bicknell, 18 October
1851, copyright National Library Scotland.

1 The house appears in the 1860 P.O. Directory as
“Carlton House', but in Elhanan's lifetime it was
generally referred to as 'Herne Hill".

1> Edgar Browne (son of H.K. BrownePhiz and
Dickens, London, 1913, chapter lv, 'Mr Bicknell

Stephen Poyntz Denning, 1795-1864 (drawings
4% 9 228), curator of Dulwich Picture Gallery,

frequent visitor at Herne Hill. Denning's water-
colour portrait of 6 of Elhanan's children was not
in the 1863 sale and is now in the V. & A.

14 Gustav Friedrich Waageifreasures of Artin
Great Britain, *%45, P.351.
1s D.R. to C.B. 7 Sept. 1857 Ms. Mrs. John Stan-

Clarkson Stanfield, R.A., 1793-1867. (85, 101,
107, 121 &drawings 107, 176, 187, 214, 221)
Close friend of Roberts and the Bicknells; Sir
Augustus Wall Callcott, R.A., 1779-1844. (192 &
dwgs. 56, 61, 113); Sir Edwin Landseer, R.A.,
1802-1873 (89, 105, 113, 117 & dwgs. 9-21)
Frequent visitor at Herne Hill; Thomas Webster,
R.A., 18001844. (57, 80, 103, 114, 115 & dwgs.
22, 23, 24)William Edward Frost, R.A.,

1810-1877. (53, 68, 73, 77)
Anthony Vandyke Copley Fielding, P.O.W.S.,
17871855 (34, 108, 109 & Dwgs. 35, 108, 109,
112, 123, 126, 128, 25457, 266); Samuel Prout,
O.W.S., 1783-1852. (82, 84, 101, 104, 12%,
242, 245, 247, 249, 251, 256A); Peter De Wint,
O.W.S., 1784-1849, (dwgs. 75, 76, 78, 86, 216,
235, 218, 238, 256); William James Muller,

1812-1845. (dwgs. 89, 99, 105, 244)
s Charles Robert Leslie, R.A'794'%59. (7, 119

21 The Globe, 23 April 1863.

22 Ms. Cooke Family Papers.

23 William Collins, R.A. 1788-1847°7, 93 & dwg.
211) Father of Wilkie Collins, friend of Linnell;
probably Thomas Phillips R.A. (1817-1867), who
painted at least two portraits of Elhanan.

= Several of the pictures catalogued as 'painted for
Mr Bicknell' were not in fact commissioned in
this way. See note oBampo Santo, Venice (112)

2s David RobertsonSir Charles Eastlake and
the Victorian Art World, Princeton, 1978,

the following week on Thursday and Friday, 7, 8 Maythe prints
were disposed of. These included three Turner item27 lots of
proofs of various topographical engravings; fourtea framed

prints of English views from the England and Walesseries (all
bought in by Sidney and Percy Bicknell); and two pdfolios of

rare proofs of lllustrations of Byron's Worksand ‘proofs of
Turner's Views before the plates were cut', boughtoy Agnew.
Compared with the opening days the close of the gak sale was
unsensational. It ended with the three brothers, Hery, Sidney
and Percy Bicknell, taking sixteen copies of CounD'Orsay's

portrait of Turner for a guinea, 'A capital mahogany press with
trays to contain folios' for six guineas, and 'A had of

Shakespeare coloured upon an engraving' for one pad. It was a
day short of two weeks since the sale had begun. §lauctioneers
had taken £75,000.85. (plus £200 paid by Percy far portrait of

himself as a boy by Etty, withdrawn from the sale)All records

had been broken.

;s John Gage (ed.Collected Correspondence of
J.M.W. Turner, Oxford, 1980, p.240 (V. & A.
86FF, 73, fo 8).

»7 The four Yorkshire drawings were catalogued in
1863 as 'Painted for the late Sir Henry Pilking-
ton', but were in fact painted for Sir William
Pilkington, 8th Bart., 1775-1850, of Chevet Hall
(see David Hill,Turner in Yorkshire, 1980,
p.38). We are indebted to John Ingamells. Direc-
tor of the Wallace Collection, for drawing our
attention to this error.

s For a fuller discussion of Turner's whaling pic-
tures see.J. entries 414, 415, 423, 426; Barry
Venning, 'Turner's Whaling Subject3he Bur-
lington Magazine, Vol.172, Jan. 1985, pp.75-81,;
Peter Bicknell, 'Turner'§he Whale Ship: A
Missing Link?; Turner Studies, Vol.5, no.2,
pp.20-23.

29 John Gagepp. cit. p.205.

1B.J. p.261.

31H. Shapiro (ed.)Ruskin in Italy, London, 1972,
P.248.

» Thomas BealeA Few Observations on the Natu-
ral History of the Sperm Whale, with an account
of the rise and progress of the fishery, and of the
modes of pursuing, killing, and "cutting in" that
animal, with a list of its favourite places of resort,
London, 1835; republished, revised and extended,
with the addition of A Sketch of a South-Sea
Whaling Voyage . . . London, 1839.

33 SeeTurner Studies, Vol.5, no.2, pp.2o.

3¢ Shapiro,op. cit. p.248.

35 A.S. Bicknell,op. cit. p.6.

s Edgar Browneop. cit. p.64.

3> Katherine SimDavid Roberts R.A. 1796-1864 A
Biography, London, 1984, p.209.

> Ruskin,Works, Library Edition, ed. Cook and
Wedderburn, Ill, pp.6380.

39 D.R. to C.B.2 July 1841 Ms. Mrs John Stanton.

«E.B. to D.R. 23 July 185Ms., National Library
of Scotland.

+. Elhanan was admitted to the Company of Vint-
ners in 1810. Five Bicknells have served as
Master: Samuel (Elhanan's great-uncle) 1793;
Elhanan 1853; Sidney (Elhanan's 5th son) 1896;
Percy (Elhanan's 7th son) 1898; Maldion Byron
(Sidney's son) 1930. Elhanan's father William
was admitted to the Company in 1771, but was
never master. Another descendant of Elhanan
served as master twice, his great-great-grandson,
A.H. Stanton, 1970 and 1974, having been ap-
prenticed to Liveryman Gilbert Elhanan Bicknell
grandson of Elhanan.

« Sir Charles Lock Eastlake, 1793-1865 (I I1),
President R.A., 1850-1865.

4 E.B. to D.R., 15 July 1853JIs. N.L.S.

44 E.B. to D.R., '0 Sept 1853, Ms. N.L.S.

45 David Octavius Hill, 1802-1870, Secretary
of R.S.A. for 39 years, old friend of Roberts,



painter, illustrator and, in partnership with
Robert Adamson, pioneer photographer.
D.R. to D.O.H., 6 Jan. 1848, Ms., R.S.A.

47 Conduitts, relations of Mary Dermer, by whom she
was connected with Sir Isaac Newton; Stanfield, see
note 15; Sir Charles Barry, 1795-1860, R.A. F.R.S.,
Vice Pres. R.I.B.A., architect; Tom Dermer, brother
of Elhanan junior's wife Mary.

4. Probably Sir John Brackenbury, d. 1847, former
consul at Cadiz; Francis Grant, 1803-1878, portrait
painter; George Jones, R.A., 1786-1866 (60),
Librarian, Keeper and Vice Pres. R.A.; probably
Sir Francis Thornhill Baring, 1798-1866, Baron
Northbrook (1865), statesman; Joseph Arden of
Rickmansworth, friend and patron of Roberts;
Francis Graham Moon, 1796-1871, publisher of
Robert'sHoly Landetc., Lord Mayor of London.

Charles Landseer, R.A., 1799-1879 (5), elder
brother of Edwin; William Mulready, R.A.,
1786-1863 (drawing 91); John Pye, 1782-1874,
the favourite engraver of J.M.W. Turner'
(D.N.B.)

Appendix
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5. There is no record of Turner visiting Veniceoin
after 1845.

s1D.R. to H.S.B., 24 April 1861Ms. Mrs John
Stanton.

s2D.R. to C.B., 25 April 1861Ms. Mrs John
Stanton.

s3D.R. to C.B.,22Nov. 1861,Ms. Mrs John
Stanton.

sa D.R. to H.S.B., 27 Nov. 1861Ms. Arthur Stanton.

ss Samuel Drummond, R.A., 1765-1844, painted
several portraits of William Bicknell's family,
three now in the possession of Claud Bicknell.

ss Most of the thirteen paintings are to be foundhe t

s 'The Sale of the BicknelCollection’,London
Review,22 May 1863.
60 'ls Art Progressing in EnglandBpcialScience
Review,13 June 1863.
“The Bicknell Collection'|llustrated TimessMay
1863.
62'The Bicknell Collection'The. Times27 April
1963.
'ls Art Progressing in EnglandSpcial Science
Review,13 June 1863.
« Katherine SimOp. Cit.pp.114, 5.
s “Pictures Sales. Bicknell CollectioiThe Art
Journal, 1863.

1863 sale catalogue, so it appears that Elhanan'sc See R.J.B. Walker, 'The Portraits of J.M.W.

widow did not take up her option.

s Henry Warren, P.N.W.S794.1879, (dwg. Ho);
James Duffield Harding, O.W.S., 1797-1863,
taught Ruskin, lithographer who worked with
Hullmandel, ‘after Turner unquestionably the greatest
master of foliage in Europe' (Ruskin).

ss A.S. Bicknell,0p. cit., p.6.

Percy Bicknell's annotated copy of the 1863 salalogue

Turner; A Check List', Turner Studiesvo1.3,
nod, Summer 1983, no+35, p.29.

s The note in théArt Journalis confirmed by a
letter from D.R. to C.B., 13 Oct. 1862 (Ms. Mrs
John Stanton) saying that Agnews ‘would gladly enter
into treaty for Bicknell's collection ... and aready
to pay over to the Executors the amount of
£50,000 ...'

Percy's copy of Christie's catalogue is interleazied bound in red
morocco. In it he recorded what his father hadipélly paid for many of
the items, the sale prices and the buyers, anadmmescases particulars
of subsequent sales. He also mounted reproductibasveral of the
works of art, views of Herne Hill, an obituary regtiand portraits of Elhanan,
and copious cuttings from press reports of the. sale

The catalogue entries of the works by Turner amsted below. A
transcript of each printed entry is followed by manscript of Percy's
manuscript notes, in inverted commas; the pricel figi Bicknell (red in
manuscript) is shown underlined, and the sale prioé underlined, follows
the buyers name.

As the provenances of the ten oil paintings aremed in Butlin and
Joll, The Paintings of J.M. W. Turnegyv. ed., 1984, they are not recorded
in this appendix. Notes are only added where thegect or amend the
printed or manuscript notes in the catalogue. Thleteen watercolours are,
however, difficult to identify, and several of theemain untraced. Where
these notes differ fromr addto those in Andrew WiltonThe Life and
Work of J.M.WTurner,1979, they are based on the research of Edward
Yardley,who hasgenerously put his notes at our disposal. Midro-iopies
of theannotatectatalogue are deposited in the Fitzwilliam Museum,
Cambridge, the PaMlellon Centre for Studies in British Arip
BloomsburySquareLondon WCI and the Paul Getty Art Center.

Works by Turner in the x863 CatalogUPaINTINGS
April 25, 1863

Lot 97 ANTWERP:Van Goyen looking for a

subject - 36 in. by 48 in. Exhibited at the Royal

Academy, 18330btained from the Artist Artist

13 s

‘Agnew £2635.10. Mr. Thos. Graham of Skelmorley 'J. Pender £1984.10 Resold Christie's in 1897 for

108 "WRECKERS:'coast of Northumberland, steamboat
assisting ship off shore36 in. by 48 in Exhibited
at the Royal Academy, 1834. Obtained from the

116 VENICE; THE GIUDECCA, SANTA MARIA DELLA
SALUTE AND SAN GIORGIO MAGGIORE - 24n. by 36
in. Exhibited at the Royal Acadeniy841.Painted
for Mr. Bicknell

4288.15/" 11262. /0!

Tender £1732.10 Resold @ Christie's in 1897 (Pen-de

has this 1865’

BeJ+350. Bt. from Turner in 1844; bt. by Agnew for John
Heugh 1863; bt. back by Agnew in 1864 and sold to
John (not Thos.) Graham; ... sold by Knoedler t&€H.
Frick

Frick Collection, New York (oi.i.i 18)

102 HELVOETSLUYS:'The City of Utrecht,®4, going
to sea - 36 in. by 48 ifExhibited at the Royal Academy,
1832. Obtained from the Artist

7.28310/

“Agnew£l680'
B+J+345¢ Bt. from Turner early in 1844; bt. by Agnewv f
John Heugh 1863; ... Exhibited Agnew 1967

University Art Museum, Bloomington, Indiana.
1970-1980; now Private Collection. London

104 IVY BRIDGE, DEVON.36 in.by 48 in.Obtained
from the Artist

(01"
11.S.B. [Henry Bicknell] £924 Resold at Christi®'s
April 1881 for £840 to Vokins & afterwards by him
for £924 to W. Hollins.'

B.J.122.1812 Bt. in 1844 with 5 others; William
Hollins by 1888. Engraved by W. Sdyiber Studi-
orum (Rawlinson 27)

Private Collection, England

£7980-(Pender Collection)' 357 35. 357 Bt. in 1844
with 5 others; bt. Agnew for John (later Sir John)
Pender, 1863; lent by Bicknell to R.S.A349(339)

Yale Center for British Art, Paul Mellon Collection

110 CALDER BRIDGE, CUMBERLAND 36in. by 48 in.
Never exhibited. Obtained from the Artist

"4288.15/'
'11.S.B. £525'
‘Sold by H.S.B. to Gambart for £soo0 & a picture
worth £50—Cleaned & sold to Flatow. Offered &
bought in for £1029 at Christie's, 24 March, 1866:

B.J.106. 1810 Bt. in 1844 with 5 others
Professor Hamilton Emmons

112 VENICE: THE CAMPO SANTO 24in. by 36 in.
Exhibited at the Royal Academy, 1842. Painted for
Mr. Bicknell

T262./0/'
“do. [Agnew] McConnell £2000 Resold by McC's
Exrs. @ Christie's27.3.86for £2625to Mr Keiller of
Dundee—'

B.J.397. 1863 btAgnew for Henry McConnell;
Christie's 1886bt. S. White for Mrs (not Mr) J.M.
Keiller of Dundee. See not®.J. p.246suggestinghat
this paintingand 116 were acquired by B. in thermal
way atthe R.A. and not painted for him, estalogued

The Toledo Museum of Art, Toledo, Ohio

[43]

Collection)for £7,350Exhibited by Sir Donald Currie
@ the R.A. in 1901'

B+j*391. Bt. Agnew for Sir John Pender, 1863; Chitss

29.5.97 bt. Agnew for Sir Donald Currie. Exhibited

Agnew 1967. See note anz

Mr William Wood Prince, to the Art Institute of
Chicago

118 EHRENBREITSTEIN:on the Rhine, and the tomb of
General Marceau (15 lines fro@hilde Harold) -36
in. by 48 in.Exhibited at the Royal Academy 1835.

Obtained from the Artist



THE TURNER COLLECTOR :

7:401.1.9
"Agnew to Ralph Brocklebank Esq. Liverpool.
£1890'

B.J.361. Painted for John Pye the engraver: in Tur-
ner's studio by 1844, when sold to Bicknell with 5
others. Exhibited Agnew 1967

Private Collection, London

120 PORT RUYSDAEL -36 in. by 48 in Exhibited at
the Royal Academy827.Obtained from the Artist

“Agnew £1995 Mr. Jno. Kelk has this-1865 Resold
@ Christie's to Tooth 11.3.99 fd&5,040'

B.J.237. Bt. in 1844 with 5 others. Bt. Agnew for
John Heugh, 1863.

Yale Center for British Art, Paul Mellon Collection

122 PALESTRINA: a composition (three lines from
MSSFallacies of Hope) 55 in. by 98i in Exhibited
at the Royal Academy830.0Obtained from the
Artist

Tr oso
11.S.B £1995 Resold at Christie's 9 April 1881 for
£3150 to Agnew [for James Dyson Perrins]. Ap-
peared at Christie's 1865, sold or knocked down at
£2205-Miller [not in P.B.'s hand]'

B.J.295 Bt.in 1844 with 5 others

National Gallery 1958, transferred to Tate Gallery
1961

WATER-COLOUR DRAWINGS (First Day)
April 29 1863

Early Works
36 WINCHESTER CROSS

'F. Halsted New Bond Street 13.2.6'
37 A VIEW NEAR ROME [deleted]

38 RUINS IN ITALY

"Agnew£16.16'

39 THE BAY OF NAPLES

"P.B. [Percy Bicknell] £33.12'

4° THE LAKE OF NEMI NEMI'
added]
"A.S.B. [Sidney Bicknell] £31.10'

deleted,AVERNUS'

36 is W.164. Engraved by J. Powell, 1800 (Rawlin-
son 51). Inscribed ‘Made by Turner for Mr Alexa
...in 1796'. Probably bought by Beckwell. Hogarth
sale, Southgate & Barrett, 7-30. 654 (5°°4)
William Alexander, sale Sotheby 27.2 - 10.3 1817
(950), bt. Booth; John Britton ?; anon sale S. heig
Sotheby & Wilkinson, 26.3.185244, Bicknell sale
1863, bt. F.Halsted; sold to John Edward Taylor, by
whom given to the Whitworth Art Gallery in 1892
(D84.1892). See Craig Hartleyurner Watercolours
in the Whitworth Art Gallery1984, no.10.

38, 39, and 40 are untraced, but seem to correspond
with lot 1910,View in Italy,lot 3694,View of
Naples,and lot 4162] ake of NemHogarth sale
1854. So Bicknell probably bought the four 'Early
Works' at this sale.

View of Napleswas bought from Agnew by John
Edward Taylor & sold by him Christiezo March
1871 (82), bt. Permann

114HIMALAYA MOUNTAINS - engraved
“Coleman£176.10'

115HIMALAY MOUNTAINS -engraved
‘ColemanLl68.—'

~1:36'[paid by B. for the two]
See Wilton 1291-1297. Two of seven designs made
from the sketches of Lieut. George Francis White
for White's Views in India, chiefly amongst the
Himalayan Mountains1836

Probably W.1293 and W.1296. Both bought by Bick-
nell. Henry Fisher, sale Christie 28.2.1838 (373,
380); Bicknell sale 1863 bt. Vokins for Coleman;
Agnew 1866, bt. William Harrison; Joseph Harrison
sale Christie 2.5.1881 (109, Ho) bt. Agnew; T.W.R.
Brocklebank; D.R. Brocklebank sale Christie

[441

ELHANAN BICKNELL

25.11.1927 (93,94). Lot 93 bt. Agnew; A.G.E.
Godden; untraced (Godden bequeathed water-
colours to Brighton Art Gallery, butHimalayan

Mountainsdoes not appear to be in the collection).

Lot 94 bt. Agnew; Tom Brown; Agnew932; Sir
Robert HatfieldBart; untraced.

116 THE LIGHTHOUSE AT HAVRE - moonlight.
Painted forMr. Bicknell'Moore £110.5.'

117 THE LAKE OF GENEVA FROM THE JURA: Mont
Blanc in the distancePainted for Mr. Bicknell
“Grindlay £148.1. Resold at Forstefsr £194.5
[with 118] - 9 May 1866Rowney"

118LIGHTHOUSE AT THE HEVE: Mouth of the Seine.
Painted for Mr BickneltMr. [Smith] of Edinbro’
£108.3. (Resold 186Bwith 117])'

"The three £131.5' [paildy Bicknell to Turner]

Set of three vignette drawings gfeat beauty
(Times 30.4.1868)boughttogether from Turner's
studio. Probably nopaintedfor Mr. Bicknell'. See
w.moi-1004 for 116 and 118. Thererisuchconfu-
sion about vignette drawings. Wilton identifies
118with his w.iooi, ¢.1832. Yardleyjnoweverconsi-
ders 116 to be W.1002, ¢.1832, and Xi&sibly to
be w.iooi or 1003. In this case the provenanée
116 appears to be: Bicknell sale 1863 kitoore
(Times31.4.1863); F.R. Leyland sale Christie
9.3%7% (43 asLight Towers of le Havre)t. White,
sold by White to Agnew 1879; sold by Agnew
T.S. Kennedy, his sale Christie 18.5.18@8) bt.
Agnew; Sir Donald Curie, by descent kbrs Cra-
ven.

118 was bought by Colnaghi for Smith

125 THE RHIGI Painted for Mr. Bicknell
"Holmes£310.16."

4:84'
w.524, The Blue Rigi, Lake of Lucerne-Sunris#|2
Not painted for Mr. Bicknell; bought directliyom
Turner's studio. Bicknell sale 1863 bt. Holmes for
Agnew who sold it to J.E. Taylor for £310.16. on
19.5.1863; Taylor sale Christie 5.7.1914%) bt.
Agnew, Walter M. Jones, sale Christie, 3 July 1942
(4%, bt. Agnew sold to uncle of present owner.

Private Collection

WATER COLOUR DRAWINGS (Second Day)

April 30, 1863
260 THE CASTLE OF ELZ, NEAR COBLENZ, ON THE
MOSELLE. Painted for Mr. BicknellAgnew to J.
Smith Esq. £168 Resold at Christie's 4 May 1870
for £157.10 to White'

261 ROUENPainted for Mr. Bicknell

“Agnew to J. Smith Escg210Resold at Christie's 4
May 1870. £315. - Agnew

262 CHATTEAUGAILLARD ON THE SEINE. Painted for
Mr. Bicknell'Agnew to J. Smith Esq. £178.10.
Resold at Christie's 4 May 1870 £199.10. - White'

‘thethree£131.5.

Set of three miniature drawings, bought from Tur-
ner's studio probably in 5844; and probably not
“painted for Mr. Bicknell'

260 W.1335, ?1844. Provenance see Wilton. Private
Collection

261 Untraced
262 Probably W.1006, ¢.1832. Prov. see Wilton.
Panzer Collection, Indianapolis

LS
265 THE LAKE OF LUCERNE Painted forMr. Bicknell

“Mr. Smith of Edinbro’ [Colnaghi for Joh@mith]
£7'4 Resold at Christie's 15 April,

1869- £1,029- Earl Dudley'

W.1527 Brunnen, Lake Lucerrig42.Provenance
see Wilton.

Private Collection

The celebrated Series 0fORKSHIRE DRAWINGS,
Painted for the late&SIR HENRY PILKINGTON, by
J.M.W. TURNER, R.A.

268 SCARBOROUGH CASTLE: boys cralfishing.
Signed, and dated 1809
“Marquis of Hertford £546'

269MOWBRAY LODGE, RIPON, YORKSHIRE: Earl
Ripon's seat

*Marquis of Hertford £535°.

270"GROUSE SHOOTING," the Moor, with portrait
of the Artist, the dogs painted IsruBBs. Signed
y.m.W Turner, R.A., P.P.

“Marquis of Hertford £451.10."

271"WOODCOCK SHOOTING," scene on the Chiver,
with portrait of Sir Henry PilkingtonDated 1813

W.527 1500 W.536, €.1815; W.535,"%3'W 34, 1813.
Boughtby Bicknell, Hogarth sale, Southgate & Bar-
rett, 7-30.6.1854(lots 7537, 6269, 6686, 6685) for
£600. All bt. Bicknell sale 1863, by Wells for
Hertford. All now in Wallace Collection. Painted for
Sir William Pilkington, 8th Bart. (1775-1850), not
Sir Henry. -

ENGRAVINGS AND BOOKS OF PRINTS

May 7,1863
Lots 3561 WORKS OF J.M.W. TURNER, R.A.
74 impressions of 2#%ngravings of various views,
mostly artist's proofand proofs before letters. Bt.
by Agnew, Colnaghi,Davidson, Graves and A.S.B.
(Sidney Bicknell),at a totalof £167.7.0

Lots 62-75ARTIST'S PROOFS. Framed and Glazed
Views, England and WaleSeries
69, Alnwick Castle, bt. by.B. (Percy Bicknell) for
£1.8.0; otherdt. by A.S.B.for £1.8.0 each, except
66 Yarmouth byMiller, £1.10.0, and Durham
touched proof, £1.14.0

May 8, 1863
2561LLUSTRATIONS TO BYRON'S WORKS. A choice
collectionof proofsin various states, some never
published, and proofs of Turner's Views before the
plates were cut; exceedingly raréen two portfolios.
Bt. Agnew, £12

280 Turner, after D'Orsay. 16. copies.
Bt. H.S.B. and P.B. fotl.l.o

“Marquis of Hertford £535.10."
“the four 600'



